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7pm: “ This art opening isn’t too bad. They’ve only got boxed wine, but that’s okay. | feel good. Life is
good. Existence on a whole is good. At times things may get a bit rough, but it’ll all work itself out in the
end. The Goonies were able to find One-Eyed Willy’s treasure, where as Chester Copperpot, a trained
explorer (whatever the hell that is), got crushed by a fucking boulder right out of the gate. Things just work
out for decent people, why can’t the terrorists understand that? Wow, this boxed wine is surprisingly good.”

9pm: “| feel like dancing, | wish people played rap music at galleries more, it would really make art
openings more tolerable. If | ran a gallery, we would play nothing but rap all the time, in fact that’s what
we would be known for the world over, not for the quality of work we would exhibit, but for the voracity in
which we love rap music. | think I’d even call it The Rap Gallery... yeah, that has a nice ring to it. I'm pretty
smart. | need another drink. What flavor is this? Chianti? I’'m a Chianti from a box loving nigga!”

10pm: “What the hell is this girl talking about? “Homogenous landscape of academic fine art?” Is this girl
C-3P0O? Is she speaking Baachi? If | was fast enough | could probably ram my tongue down her throat

the next time she says “Homogenous”. I'll get her right on the 2™ “O” in “homo”. She would think that a
forceful make out in a gallery is romantic like Gone With The Wind and then when she tastes the Chianti on
my tongue she’ll think I’'m a real classy negro like Benson or Frederick Douglas.”

11pm: “Afterparty? Sure, why not. | need to get out of here anyway, apparently borrowing a pair of girls
high heals and wearing them while fixing yourself a drink isn’t what the kids are doing in Milan nowadays.
“Oh look at his feet!” “Oh he’s going to break his ankles!” Pardon me for living life at 110%.”

1:30am: | should really... leave this party...I’m not... really... walking or enunciating... too well... lizard brain
taking over... must have... sex tonight.... sex... tonight...

3am: Fuck... Eat... Sleep... Fuck! Eat! Sleep! FUCKEATSLEEP! FUCKEAT.... (our protagonist blacks out)
Epilogue: How’d | get home? Why is there a sock on my penis? My anus isn’t sore so at least | didn’t get

raped, so all’s well that ends well. I’ll just ignore my lack of dignity and obvious problem with alcohol for a
few more years or at least until | get raped.
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W.A.G.E.(Working Artists and the Greater Economy)

W.A.G.E works to draw attention to economic inequalities that exist in
the arts, and to resolve them.

W.A.G.E has been formed because we, as visual + performance artists and
independent curators, provide a work force.

W.A.G.E recognizes the organized irresponsibility of the art market and
its supporting institutions, and demands an end of the refusal to pay
fees for the work we’re asked to provide: preparation, installation,
presentation, consultation, exhibition and reproduction.

W.A.G.E refutes the positioning of the artist as a speculator and calls
for the remuneration of cultural value in capital value.

W.A.G.E believes that the promise of exposure is a liability in a
system that denies the value of our labor. As an unpaid labor force
within a robust art market from which others profit greatly, W.A.G.E.
recognizes an inherent exploitation and demands compensation.

W.A.G.E calls for an address of the economic inequalities that are
prevalent, and proactively preventing the art worker's ability to
survive within the greater economy.

W.A.G.E advocates an environment of mutual respect between artist and
institution.

We demand payment for making the world more interesting.

Likes late-capitalist endgames, hates artists

Cultural workers in the U.S. are exploited by an economic system that
is supposed to pay for services rendered, but refuses to do so.

Through an underhanded agreement between cultural institutions and
artists, payment is made in the form of elusive cultural capital, known
as ‘exposure’. Arts advocacy organizations haven’t been successful 1in
implementing any basic economic fee schedules or legal oversight for
cultural workers; the IRS code prevents artists from writing-off the
market value of a donated work, only allowing for the “material costs”
{collector-investors, however, can write-off the full market value of
their donations, see www.wageforwork.com/act09.html); we receive no
royalties on the capitalist exchange of our works; even the minimum
wage isn’t applied to artists, performers or independent curators who
create work for an institution. These farces are played to us “poor”,
“struggling”, “starving”, “glamourous”, “destitute”, “freak” artists
that America loves to hate. What cultural-economic norms produce such
policies and agreements? Institutional directors, staff members,
advisory boards and collectors* perpetuate such practices because they
believe that they’re exempt from ethical financial behaviors- that
cultural creators should rely on other aspects of the job/speculative
sales markets while producing cultural work for them for free. They are
subject to little or no oversight. They choose to support the aims of
investors and developers while refusing to compensate or advocate on
behalf the cultural workers they’re dependent on for their livelihood.
These players comprise a central part of our community, but they’re
focusing solely on the trading of our objects as investments. We’'re
asking that they serve as our advocates rather than our adversaries-
that they support the functionality of an ethical economic system that
maintains a diverse, robust arts community.

*we know about the $50 billion dollar trading market of our work,
from which we are excluded

sugar-free maple syrup and non-dairy creamer: the flavors of
capitalism

There’s a palpable hysteria- both in perception and reaction- to shifts
in the economy and employment markets. Labor organizing was
successfully dismantled by both neo-conservative and neo-liberal U.S.
economic policies- specifically in the manufacturing sector- which 1in
turn, shifted middle-class economic survival from wages to credit. This
mantra has spread like a virus to every last dusty corner of our
economy. We reject the fundamentals of a market system that seeks
profits over wages and scoffs at the economic well-being of it’s own
communities. W.A.G.E. refuses the absurdist flavors of capitalism.
Whilst we hand the checks to our landlords, we receive no pay for our
work. Our landlords do not accept ‘exposure’ as payment. We have been
deceived.

now not never

It’s detrimental for us to pretend that this system is fine the way it
is. There are sentiments in the air that things are too scary to demand
change; change is impossible and unreasonable because we’re beholden
to, imprisoned and defeated by, a failed corrupt market- banking
system. Now more than ever, W.A.G.E. asserts that artists do not
implicitly agree to work as a "charity" for society, nor are we alien
creatures who survive on air and live in a dream-state. During both
good and bad economic times, the payment policies of our art
institutions have stayed the same. There are over 100,000 non-profit
art institutions in the U.S. We’re placed in the position of accepting
that there must be a no-fee system because otherwise, the system won’t
work. This is false and it follows the model of other market-economy
lies currently haunting the American worker. Cultural workers must be
paid by the institutions that request their services [see CARFAC’s fee
schedule on our website, for instance]. If there were artists fee
allocations, systemic policies and oversight, or merely any degree of
budgetary transparency in the U.S., W.A.G.E. would be obsolete. We can
no longer afford to abide by "feelings" on these matters- it's about
priorities. Cultural workers aren’t looking for a bailout, devising
systems to steal money or opening off-shore accounts in the Cayman
Islands; we’re asking to be factored into our own equation- to be paid
fees for honest work. We cannot afford to be left out of this equation.

free to work for free and free is not for me

Most artists, performers and independent curators have secondary and
tertiary ‘day jobs’ as assistants, writers, graphic artists, teachers,
construction workers, waiters, art handlers, personal go-fers,
bartenders, administrators, carpenters, massage therapists, stylists,
designers, editors, etc. etc. Many float from one odd job to the next.
We attempt to carry consistent full-time or part-time jobs despite the
fact that our artistic work is also a full-time commitment, and often
requires the ability to not work at all for a week, or two, or three or
more at a time while having made enough money to ‘float’. Many artists
‘binge’ work, both for their art and their day-job. Even ‘successful’
artists are constantly hustling financially. There’s a tiny, finite
number of artists who can actually live solely off the sale of their
artwork. Artists who take their work seriously are artworking at
whatever moment they’re not meeting their personal fiscal requirements
at another job. Hollis Frampton addressed this in a letter he composed
to the Museum of Modern Art in New York City in 1973, when the museum
offered to “pay him in love and honor, with no monies offered.” No
monies for his organization of the retrospective, the requested
speaking engagements, his film rentals + subsequent cleaning expenses,
or his travel expenses. As a response, he composed a letter outlining
the industries he supports by making his films: the film and camera
manufacturers, processing labs, lens grinders, print labs, etc, as well
as the entire museum staff, who would ever-so-gently explain to him
that they could not provide their services to him for ‘love and
honour’; he, of course, was the only one not being paid for his work.
This was 35 years ago, and the terms have largely remained unchanged,
except for the cost of living. As cultural workers, we must be free to
be able to work for free when, and with whom, we choose. We must not be
coerced to work for free, exploited in a system that fancifully denies
the value of our labor, as well as our economic realities.

all talk, no action

New York’s New Museum director Lisa Phillips stated in Time Out (#678)
“...we have to make sure that artists and cultural creators and a mix
of income levels are supported by the city,” The New Museum has no
policies concerning the payment of artists fees and expenses. Rhetoric
will not suffice as a means for our survival. We can look to other
countries’ models to know that W.A.G.E.’s demands aren’t untenable-
they’re based on the fact that cultural workers elsewhere in the world
receive payment from the institutions that request their services. And
the U.S. is still the wealthiest player in this game.

W.A.G.E.- certified institution

The budgets of art institutions must include fees for services
rendered. Humans are innovative, imaginative, organized and
intellectual, and we’ve accomplished all kinds of miraculous things
over the past couple millennia. It’s absurd to pretend that paying
artist fees is an impossible task. We’re not talking about fees that
break the bank, nor are we concerned about an artist’s income or career
status. When an institution contacts cultural workers, they should have
budget proposals that will be offered for participation, as in any
other labor exchange: either a fee, or a fee + expenses, and/or
travel/accommodations if that person resides in a different city than
the institution’s location. The fees should be based on the
institution’s size, budget and annual plans. If the artist, performer
or independent curator needs to spend more on the project, then it’s
their choice to do that.A majority of cultural institutions charge
viewer entry fees, just 1like a movie theater or performance space, and
these institutions must establish base fees and fair practices for all
arts workers. W.A.G.E. demands that a reasonable system of compensation
and mutual respect be firmly implemented in U.S. art institutions as a
matter of policy. That effort corresponds logically and fairly with the
economic system we’re participating in. To assume that art institutions
cannot allocate part of their budgets for fees is at best, naive, and
at worst, criminal.

Working Artists and the Greater Economy (W.A.G.E.) was formed in
Brooklyn, NY in 2008. We’re a group of artists, performers, art writers
and independent curators who demand to be compensated for our work. The
group is open to anyone who would like to join that cause.
www.wageforwork.com

Originally published in Numero Cero 6, 2010
Contribution requested by Cleopatra’s

CLEOPATRA’S PRESENTS W.A.G.E.
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REVISIONS
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50% CD - B
85% CD

100% CD

ISSUE DATE | REMARKS

A\ | 07/30/09
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/.0500

1:20
A | Grey Dendranthema Hybrida “Fall Garden Chrysanthemum”
B | Violet Dendranthema Hybrida “Fall Garden Chrysanthemum”
C | Pink Dendranthema Hybrida “Fall Garden Chrysanthemum”
D | Red Dendranthema Hybrida “Fall Garden Chrysanthemum”
E | Light Blue Dendranthema Hybrida “Fall Garden Chrysanthemum”
F | Dark Blue Dendranthema Hybrida “Fall Garden Chrysanthemum”
G | Green Dendranthema Hybrida “Fall Garden Chrysanthemum”
H | Light Green Dendranthema Hybrida “Fall Garden Chrysanthemum”
| Yellow Dendranthema Hybrida “Fall Garden Chrysanthemum”
J | White Dendranthema Hybrida “Fall Garden Chrysanthemum”
K | Orange Dendranthema Hybrida “Fall Garden Chrysanthemum”
L | Light Orange Dendranthema Hybrida “Fall Garden Chrysanthemum”
M | Purple Dendranthema Hybrida “Fall Garden Chrysanthemum”
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| can’t think the way | used to think. [ think differently now.
diplopia

nerve damage

simultaneous perception of two images from a single object
misaligned table

connected elsewhere
directed elsewhere

doublets doublethink
doublethinks
amblyopia
dim vision
lazy brain depth perception
virtual image

poor spatial equity

motion parallax
table parallax
apparent position

split decision
supervision

double up
double u
double you

parallel worlds
multiple universes
visual stutter

substance fluidity
personal and alienating

BETH CAMPBELL
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Cristina Bodnarescu:

0003-00:00:11 A Zza de soare dansa
cu vantul s1 cealaltéd fata
nu Intelegea cu cilne dansa,
credea cé& danseazad singur.

Sun Ray was dancing with the wind and
the other girl did not understand with
whom was he dancing, so she thought
that maybe he was dancing by himself.

Se mal aseza din cand
in cédnd, se mal rotea, dar
tot cu vantul...

00:21-00:25

He was sitting occasionally, rotating,
but still with the wind...

00:36- 00:42 VantUl era dln Cand
in cand mal tare sau mal
potolit...

The wind was either hard or soft...

00:58-01:24

sl la un moment dat
s-a S1 oprit.... Apoil PINKI
(???) s-a asezat Jos

statea s1 se gandea $1 nu
stla exact ce s& facéa,
pentru cé& cealaltd fata
ftrebula s&-1 spund exact ce
s& faca...

At a certain moment he stopped, then
PINKI sat down... he/she sat down and
thought about not knowing what to do...
because the other girl had to do this..

sl astepta o voce
care s&a-1 spunéd exact ce sa
facé.

01:39-01:43

So he was waiting for a voice to tell
him/her what to do.

A dansat ce-a dansat
si-apol a fost pusa sé
cadsg.

02:00-02:07

She/ he danced again and again, until
she/he was told to fall.

02:14 incet
Slowly
02:29 §:i A ST terminat

exercitiul.

And so the exercise finished.

JOHANNA BILLING

TRANSCRIPT FROM “I'M LOST WITHOUT YOUR RHYTHM" CHOREOGRAPHY WORKSHOP
IN TASI, ROMANIA 2008, FEATURING CRISTINA BODNARESCU

DESIGN BY ABAKE
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A friend skyped me a few days after the quake. Is everything ok with your family, she wrote, are they coming back to the US? | thought, why do people
here always assume that the US is home to everyone. Going vs going back. | have always struggled with those words. Simply adding “back” to the
word “coming” carries the implication that you don’t belong in the place that you are in. “Going back” transports you to the place you came from, to
which you naturally belong.

This raises the question of objects in relation to each other and how we contextualize space and objects in space from a fixed relative vantage point.

We can only conceive of our trajectory and place in the world from this vantage point, and we are encouraged to make that as static as possible. To

take ownership, colonize a location and bind our identity to it. As in, we started here, we may exist elsewhere but we will eventually go “back”. Back
can be any number of things, a country, a town, a person.

Maybe it is too unnerving to consider you may just “be” somewhere and there is no other place you belong, no place to call home. Perhaps the stigma
of nomadic existence lingers in our subconscious. But alternatively, perhaps the particular space you occupy is the only space you can claim as
yours. It is your home only in the moment you occupy it? When you leave, it will cease to have any relationship to you other than being a space you
once occupied, it owes you nothing more. If you happen to find yourself in that location again, you will find that it has changed and is, in fact, not even
the same place. Place is defined by time after all. Or, maybe there is no “belonging” and no “home” to colonize in your mind, like so many notches in
your belt...just floating worlds.

During the earthquake, the ground shook, buildings collapsed... Shortly after, the waves came, pushing into, over, under, houses, walls, cars. | watched
the footage live, NHK on Ustream, skyping my mother’s cell number over and over. She was fine, somewhere in the middle of Tokyo, but not getting
through gave me a sense of irrational fear.

| tried to watch the footage of the earthquake itself, the ground shaking, but of course, it's something that you can’t really video or photograph. You
can only video objects being affected by the movement of the ground. The biggest earthquake in Japan’s recorded history is only visible through
intermediary objects moving against each other, buildings swaying or objects falling to the ground, banging against each other in opposition to the
moving ground. It looks like a cheap Hollywood trick, with someone shaking the camera and a director telling everyone to look scared and hunch to
the floor. Handheld video is shaky because the camera is attached to a moving object, one’s body, and it is a record of that movement in relation to the
ground, which we assume for practical purposes to be static (of course, the earth is in motion, but slow enough to be imperceptible).

My pupil is synchronized with my body so my vision remains focused on the object I’'m looking at relative to the motion of my body. My eye knows
its home is the body, the surrounding world, outside of it, is another place. | don’t belong there, | belong with my body. The vision of the camera has
no such allegiance, it sways and jitters, and it rambles away from the objects in frame. It exists only in the place that it exists, with no loyalty to a
conceptual vantage point.

By the time you read this, | will have gone back to Japan. Some time after that | will come back to the US.

ANNE EASTMAN
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