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t
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e
m
e
n
t
 
o
f
 
m
y
 
p
a
r
e
n
t
s
 
h
o
u
s
e
,
 
I
 
f
o
u
n
d
 
n
u
m
b
e
r
 

o
f
 
o
i
l
 
p
a
i
n
t
i
n
g
s
 
o
f
 
u
n
k
n
o
w
n
 
o
r
i
g
i
n
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I
 
w
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n
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e
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h
e
r
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h
e
y
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m
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r
o
m
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T
h
e
y
 w
e
r
e
 w
e
l
l
-
i
n
t
e
n
t
i
o
n
e
d
 l
a
n
d
s
c
a
p
e
s
 a
n
d
 a
n
i
m
a
l
 p
o
r
t
r
a
i
t
s
;
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l
a
s
s
i
c
a
l
l
y
 

b
a
l
a
n
c
e
d
 
a
n
d
 
(
p
r
o
b
a
b
l
y
)
 
h
e
a
r
t
f
e
l
t
.
 
T
h
e
 
s
t
i
l
l
 
l
i
f
e
 
w
a
s
 
a
 
d
e
p
i
c
t
i
o
n
 
o
f
 

c
o
m
m
e
r
c
i
a
l
 
p
r
o
d
u
c
t
s
 
f
r
o
m
 
a
n
 
e
v
e
r
y
w
h
e
r
e
 
a
n
d
 
a
n
y
t
i
m
e
,
 
s
o
a
k
e
d
 
i
n
 
h
a
r
m
o
n
y
,
 

a
n
d
 
t
h
i
s
 
k
i
n
d
 
o
f
 
l
o
n
g
i
n
g
 
f
o
r
;
 
f
o
r
 
d
r
e
a
m
s
,
 
a
n
d
 
a
 
w
o
r
l
d
 
b
e
h
i
n
d
 
t
h
i
n
g
s
.
 

T
h
e
s
e
 
r
a
t
h
e
r
 
s
m
a
l
l
 
p
a
i
n
t
i
n
g
s
 
a
p
p
e
a
r
e
d
 
t
o
 
m
e
 
w
e
l
l
 
t
e
m
p
e
r
e
d
 
a
n
d
 
w
e
l
l
 

d
e
s
i
g
n
e
d
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a
 
b
a
l
m
 
f
o
r
 
b
o
t
h
 
s
o
u
l
 
a
n
d
 
m
i
n
d
.

T
h
e
 
p
a
i
n
t
i
n
g
s
 
h
a
d
 
b
e
e
n
 
s
t
o
w
e
d
 
a
w
a
y
 
w
i
t
h
o
u
t
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e
 
o
r
 
s
i
g
n
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t
u
r
e
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T
h
r
o
u
g
h
 

t
h
i
s
 
l
a
c
k
 
o
f
 
(
d
e
c
l
a
r
e
d
)
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w
n
e
r
s
h
i
p
,
 
i
t
 
w
a
s
 
e
s
s
e
n
t
i
a
l
l
y
 
a
 
t
e
m
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l
a
t
e
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h
a
t
 

w
a
s
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i
s
c
o
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e
r
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n
d
 
a
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e
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u
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d
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d
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y
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o
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s
t
’
s
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s
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r
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e
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y
 
t
h
e
 
p
r
e
s
e
n
c
e
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f
 
a
 
s
i
g
n
a
t
u
r
e
,
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n
d
 
i
n
 

i
t
s
 
a
b
s
e
n
c
e
,
 
a
 
d
i
f
f
e
r
e
n
t
 
a
r
t
i
s
t
 
m
a
y
 
s
y
n
c
h
r
o
n
i
z
e
 
t
h
e
 
t
i
m
e
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n
d
 
p
l
a
c
e
 
o
f
 

t
h
e
 
w
o
r
k
’
s
 
g
e
n
e
s
i
s
,
 
w
i
t
h
o
u
t
 
c
o
n
t
r
a
d
i
c
t
i
o
n
 
o
f
 
d
i
g
n
i
t
y
 
a
n
d
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n
 
a
d
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r
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n
c
e
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o
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h
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s
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i
m
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g
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s
.
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e
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y
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r
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f
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r
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e
t
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u
l
n
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s
s
,
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n
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n
d
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s
t
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n
g
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i
g
n
a
t
u
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s
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f
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a
m
e
l
e
s
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r
t
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s
,
 w
h
o
 l
o
n
g
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g
o
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b
a
n
d
o
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e
d
 a
l
l
 h
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p
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n
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i
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i
l
i
t
y
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l
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l
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h
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c
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u
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0
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u
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m
m
u
n
i
t
y
.
 I
n
 t
h
e
 p
r
o
v
i
n
c
i
a
l
 n
a
r
r
o
w
n
e
s
s
 o
f
 t
h
e
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o
u
n
t
r
y
,
 m
a
n
y
 v
o
i
c
e
s
 

b
e
n
e
v
o
l
e
n
t
 
r
e
c
o
g
n
i
t
i
o
n
.
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 g
a
v
e
 u
p
 w
i
t
h
o
u
t
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o
m
p
l
a
i
n
t
,
 m
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a
t
h
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b
l
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a
c
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n
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u
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o
n
a
b
l
e
 

t
a
l
e
n
t
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i
m
m
e
d
i
a
t
e
l
y
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Y
o
u
t
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e
e
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e
d
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o
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e
r
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t
h
e
r
 
a
d
v
e
n
t
u
r
e
s
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O
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l
y
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c
h
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a
t
e
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,
 
i
n
 
a
 
s
i
m
i
l
a
r
 
m
o
o
d
 
a
n
d
 
a
t
t
i
t
u
d
e
,
 
I
 
p
r
o
d
u
c
e
d
 
f
r
a
m
e
-
l
i
k
e
 

s
t
r
u
c
t
u
r
e
s
 
f
o
r
 
w
a
l
l
 
a
n
d
 
s
p
a
c
e
 
f
r
o
m
 
m
y
 
o
w
n
 
p
e
r
s
o
n
a
l
 
d
r
a
f
t
s
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T
h
e
s
e
 
w
e
r
e
 

s
e
a
l
e
d
 
i
n
 
a
c
c
o
r
d
a
n
c
e
 
w
i
t
h
 
m
y
 
i
d
e
a
s
 
w
i
t
h
 
v
e
r
y
 
t
h
i
n
 
l
a
y
e
r
s
 
o
f
 
l
a
c
q
u
e
r
,
 

w
h
i
c
h
 
a
b
s
o
r
b
e
d
 
i
m
m
a
c
u
l
a
t
e
 
p
u
r
i
t
y
,
 
n
o
n
p
o
r
o
u
s
 
p
e
r
f
e
c
t
i
o
n
 
a
n
d
 
s
e
n
s
e
 
a
n
d
 

s
e
n
s
u
a
l
i
t
y
 
i
n
 
t
h
e
 
s
i
g
n
a
t
u
r
e
 
o
f
 
t
h
e
 
t
r
u
e
 
a
r
t
i
s
t
 
g
e
n
i
u
s
 
a
n
d
 
d
i
s
s
o
l
v
e
d
 
i
t
 

i
n
 
n
o
t
h
i
n
g
 
/
 
i
n
t
o
 
n
o
t
h
i
n
g
n
e
s
s
.

O
r
 
e
l
s
e
:
 
T
h
e
 
a
c
t
 
o
f
 
s
i
g
n
i
n
g
 
b
e
c
o
m
e
s
 
a
 
p
u
r
e
l
y
 
p
i
c
t
o
r
i
a
l
 
g
e
s
t
u
r
e
,
 
a
n
 

a
c
t
i
o
n
 t
h
a
t
 m
u
s
t
 a
r
r
i
v
e
 w
i
t
h
 p
r
e
c
i
s
i
o
n
.
 W
i
t
h
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y
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i
e
c
e
 “
I
 l
o
v
e
 K
r
e
u
z
b
e
r
g
”
 

(
2
0
0
6
)
,
 
I
 
d
r
a
g
g
e
d
 
t
h
e
 
a
r
t
w
o
r
k
 
b
y
 
a
 
s
t
r
i
n
g
 
a
t
t
a
c
h
e
d
 
t
o
 
m
y
 
c
a
r
,
 
o
v
e
r
 
t
h
e
 

c
o
b
b
l
e
s
t
o
n
e
 
a
n
d
 
t
a
r
 
o
f
 
K
r
e
u
z
b
e
r
g
.

E
n
g
r
a
v
i
n
g
 
a
n
o
t
h
e
r
 
v
a
i
n
 
a
r
t
i
s
t
-
e
g
o
 
i
n
t
o
 
t
h
e
 
t
h
e
 
s
o
m
e
t
i
m
e
s
 
s
c
r
a
t
c
h
y
 

s
u
r
f
a
c
e
s
,
 
m
y
 
i
m
m
e
d
i
a
t
e
 
l
i
v
i
n
g
 
a
n
d
 
w
o
r
k
i
n
g
 
s
p
a
c
e
 
a
c
c
u
m
u
l
a
t
e
s
 
w
i
t
h
 
t
h
e
s
e
 

g
e
s
t
u
r
e
s
 
o
f
 
t
h
r
o
w
n
 
n
i
c
k
s
 
a
n
d
 
s
c
a
r
 
m
a
p
p
i
n
g
,
 
t
h
e
 
o
b
j
e
c
t
s
 
a
r
e
 
m
a
r
k
e
d
 
a
s
 

v
i
o
l
a
t
e
d
,
 
p
e
r
h
a
p
s
 
s
i
g
n
e
d
 
b
y
 
a
n
o
t
h
e
r
 
h
a
n
d
.

s
c
a
p
e
 
–
 
l
i
k
e
w
i
s
e
 
c
i
t
y
s
c
a
p
e
.

t
h
e
 m
i
d
 9
0
s
,
 a
n
 a
s
p
i
r
i
n
g
 a
r
t
 c
r
i
t
i
c
 -
 p
r
e
s
u
m
a
b
l
y
 i
n
 j
e
s
t
,
 b
u
t
 i
n
 a
n
y
 c
a
s
e
 

q
u
i
t
e
 
r
i
g
h
t
l
y
 
–
 
a
l
r
e
a
d
y
 
p
l
a
c
e
d
 
m
y
 
t
h
e
n
 
s
i
g
n
e
t
-
l
i
k
e
 
a
p
p
e
a
r
i
n
g
 
“
A
n
l
a
g
e
n
”
 

i
n
 
t
h
e
 
v
i
c
i
n
i
t
y
 
o
f
 
t
h
e
 
o
v
e
r
w
h
e
l
m
i
n
g
 
p
a
t
h
o
s
 
o
f
 
l
a
r
g
e
-
f
o
r
m
a
t
 
p
a
i
n
t
i
n
g
 
b
y
 

R
u
b
e
n
s
 
o
r
 
a
l
m
o
s
t
 
i
n
t
i
m
a
t
e
 
n
a
t
u
r
e
 
o
f
 
a
t
m
o
s
p
h
e
r
i
c
 
w
i
n
t
e
r
 
l
a
n
d
s
c
a
p
e
s
.

S
o
m
e
t
h
i
n
g
 
k
e
e
p
s
 
d
r
i
v
i
n
g
 
m
e
 
t
o
w
a
r
d
s
 
p
r
o
n
o
u
n
c
i
n
g
 
t
h
e
 
a
r
c
h
e
t
y
p
e
 
o
f
 
t
h
e
 

f
r
a
m
e
.
 
T
h
e
r
e
 
i
s
 
a
 
s
a
t
i
s
f
a
c
t
i
o
n
 
e
n
c
l
o
s
e
d
,
 
a
n
d
 
t
h
e
n
 
r
e
l
e
a
s
e
d
;
 
I
 
w
o
r
k
 
w
i
t
h
 

w
o
r
l
d
 
t
h
a
t
 
p
a
s
s
e
s
 
a
l
o
n
g
 
t
h
e
 
i
n
n
e
r
 
e
y
e
,
 
c
a
p
t
u
r
i
n
g
 
t
h
e
 
c
o
n
d
i
t
i
o
n
s
 
o
f
 
T
h
e
 

I
m
a
g
e
.

G
e
r
o
l
d
 
M
i
l
l
e
r

B
e
r
l
i
n
,
 
J
u
l
y
 
2
0
1
1

w
w
w
.
g
e
r
o
l
d
m
i
l
l
e
r
.
d
e

IXG
ERO

LD M
ILLER

IX

Z
ak

 P
re

k
o
p

E
li

an
e 

R
ad

ig
u
e 

- 
A

d
n
o
s 

an
d
 M

il
ar

ep
a

E
li

an
e 

R
ad

ig
u
e 

is
 a

n
 e

le
ct

ro
n
ic

 m
u
si

c 
co

m
p
o
se

r 
fr

o
m

 F
ra

n
ce

. 
 S

h
e 

b
eg

an
 h

er
 

w
o
rk

 i
n
 t

h
e 

1
9
5
0
’s

 a
n
d
 c

o
n
ti

n
u
es

 t
o
d
ay

. 
 H

er
 m

u
si

c 
is

 m
o
st

 e
as

il
y
 d

es
cr

ib
ed

 a
s 

a 
d
ro

n
e,

 

b
u
t 

th
at

 d
is

ti
n
ct

io
n
 f

ad
es

 w
it

h
 c

lo
se

 l
is

te
n
in

g
. 

 B
et

w
ee

n
 1

9
7
4
 a

n
d
 1

9
8
3
, 

sh
e 

co
m

p
o
se

d
 a

 

se
ri

es
 o

f 
w

o
rk

s 
ca

ll
ed

 A
d
n
o
s 

I,
 I

I 
an

d
 I

II
, 

o
n
 a

n
 A

rp
 s

y
n
th

es
iz

er
. 

 E
ac

h
 w

o
rk

 i
s 

ab
o
u
t 

se
v
en

ty
 m

in
u
te

s 
lo

n
g
, 

ad
d
in

g
 u

p
 t

o
 t

h
re

e 
an

d
 a

 h
al

f 
h
o
u
rs

 o
f 

p
re

ci
se

ly
 l

ay
er

ed
 s

o
u
n
d
, 

sl
o
w

ly
 s

h
if

ti
n
g
, 

ex
p
an

d
in

g
 a

n
d
 c

o
n
tr

ac
ti

n
g
. 

 R
ad

ig
u
e 

u
su

al
ly

 s
p
en

d
s 

a 
fe

w
 y

ea
rs

 o
n
 e

ac
h
 

o
f 

h
er

 c
o
m

p
o
si

ti
o
n
s.

  
D

u
ra

ti
o
n
 i

s 
k
ey

 t
o
 t

h
is

 m
u
si

c.
  

A
d
n
o
s 

w
as

 m
y
 i

n
tr

o
d
u
ct

io
n
 t

o
 E

li
an

e 
R

ad
ig

u
e,

 s
o
 I

 t
h
in

k
 a

b
o
u
t 

it
 m

o
st

 w
h
en

 I
 

th
in

k
 a

b
o
u
t 

h
er

 w
o
rk

. 
A

d
n
o
s 

is
 t

h
e 

o
n
e 

I 
k
n
o
w

 i
n
 d

et
ai

l 
an

d
 f

ee
l 

li
k
e 

I 
h
av

e 
ac

tu
al

ly
 

ex
p
er

ie
n
ce

d
. 

 T
h
e 

w
o
rk

 b
eg

in
s 

as
 a

n
 o

b
je

ct
 o

f 
cu

ri
o
si

ty
. 

 T
h
re

e 
d
is

ti
n
ct

 e
le

m
en

ts
 o

f 
so

u
n
d
 

b
u
zz

 a
lo

n
g
 s

id
e 

ea
ch

 o
th

er
. 

 A
 m

id
-r

an
g
e 

d
ro

n
e 

so
ft

ly
 f

li
ck

er
s 

fo
rw

ar
d
 a

s 
it

’s
 j

o
in

ed
 b

y
 a

 

h
ig

h
er

 f
re

q
u
en

cy
 t

h
at

 s
o
u
n
d
s 

so
m

et
h
in

g
 l

ik
e 

an
 a

la
rm

 c
lo

ck
, 

co
m

p
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June 22, 2011 

D
isciplines, a print journal, w

ill inquire into exchanges betw
een artistic disciplines and disciplines of daily 

life (aesthetic, bodily, sexual). A
s editors, w

e are also interested in the w
ays in w

hich academ
ic and cultural 

disciplines are constituted as grounds for cross-disciplinary and inter-disciplinary practices. 

The journal w
ill consider actions of self-tasking found in the practices m

entioned above. W
hen does one 

becom
e disciplined? D

o the disciplined becom
e so through training or practice, through the exercise of 

control or through subm
ission? A

s the journal develops, inquiry into individuals’ negotiations of historically 
and socially constructed ideas of “discipline” w

ill rem
ain central. 

D
isciplines, the journal, w

ill serve as a site of accum
ulated articles, interview

s, and references that, 
together, build a trajectory and create a resource. The publication w

ill be printed but left unbound, to be 
ordered by the subscriber in a notebook binder. 
 June 21, 2011

Intersection of epistem
ology and ontology

 June 21, 2011

D
isciplines’ inquiry is centered around the exchange, or m

utual fulfillm
ent, betw

een artistic disciplines and 
the disciplines practiced in everyday life: aesthetic, bodily, sexual, academ

ic, etc. W
e are also interested 

in the various  w
ays in w

hich “discipline” is constituted as a ground for inter-disciplinary and cross-
disciplinary practices, how

ever different. A
lso considered: the behavioral and habitual actions of self-

tasking as found in the practices m
entioned above. 

 A
s D

isciplines develops, questions of individuals’ negotiations of historically and socially constructed ideas 
of “discipline” rem

ain central.
 W

hen does one becom
e disciplined? D

o the disciplined becom
e so through training or practice; subm

ission 
and appeal or control and vision? 
 D

oes the relationship of an individual’s ethics and m
orals to serve as m

odel for this inquiry, both 
intellectual and practical? If so, does m

ethodology serve as the counterpoint of discipline and disciplinarity?
 June 21, 2011 

D
isciplines’ inquiry is centered around the exchange, or m

utual fulfillm
ent, betw

een artistic disciplines 
and disciplines of everyday life: aesthetic, bodily, sexual, etc. W

e are also interested in the various w
ays in 

w
hich “discipline” is constituted as a ground for inter-disciplinary and cross-disciplinary practices, how

ever 
different. 
 A

s the journal develops, the questions of an individual’s practice relationship to the socially / historically 
constructed idea of a “discipline” as a cultural category. W

hen does one becom
e disciplined? Through 

training or practice? 
 The relationship of ethics to m

orals (?). 
  June 20, 2011
 D

isciplines’ inquiry is centered around the exchange, or m
utual fulfillm

ent, betw
een artistic disciplines and 

the disciplines practiced in everyday life: aesthetic, bodily, sexual, academ
ic, etc. W

e are also interested 
in the various w

ays in w
hich “discipline” is constituted as a ground for inter-disciplinary and cross-

disciplinary practices, how
ever different. A

lso to be considered is the behavioral and habitual actions of 
self-tasking as found in the practices m

entioned above.  

Q
uestions of individuals’ navigation of the socially and historically constructed idea of a “discipline” as a 

cultural category rem
ains central. W

hen does one becom
e disciplined? Through training or practice? 

(Sources of regulation.) A
skesis.

June 19, 2011 
 D

isciplines’ inquiry is centered around the exchange, or m
utual fulfillm

ent, betw
een artistic disciplines and 

disciplines of everyday life: aesthetic, bodily, sexual, etc. 

The various w
ays in w

hich “discipline” is constituted as a ground for inter-disciplinary and cross-
disciplinary practices, how

ever different. 

A
lso to be considered is the behavioral, habitual, and actions of self-tasking as found in the practices 

m
entioned above. 

 Q
uestions of an individual’s practice relationship to the socially / historically constructed idea of a 

“discipline” as a cultural category.  
 (Sources of regulation.) A

skesis.
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7 Possible Scenarios

– Obama assassinated by Tea Party-affiliated nutjob. Sympathy for his family & legacy 

rise to unprecedented heights; joins Lincoln, Jefferson and Washington as among the 

great presidents. Agenda parsed for its many legislative, positional and ethical 

achievements.

– Healthcare reform repealed, Republicans hold fast to No Progress, No Promise, No 

Relief agenda; Obama loses 2012 election, legacy compared to Carter’s (despite 

successful bin Laden mission).

– Hillary Clinton decides to mount primary challenge, recalling Ted Kennedy’s 

opposition to Carter in ’80. Democratic party damaged for next several decades. 

– Lieberman runs as independent spoiler, siphons just enough votes to propel Bachman to 

Bill Clinton-style win. New York Times becomes yet more right-wing apologist than 

during Bush era. Chaos ensues: Greater Depression, joblessness, draconian social 

platforms enacted, Supreme Court splits into three factions.

– Bachman campaign selects Palin as running mate. Victory in 2012. Alaska invasion 

2013. Obama victory in 2016.

– 2012 Obama victory. Ron Paul declares all Libertarians separate citizens, “independent 

one-person nations.” Secession declared; waves of arrests central and mountain states, 

small protests in cities. Rancor dies down quickly. Pot declared legal in seven states, 

Supreme Court upholds decision 7-2.

– Obama signs executive order stipulating micro-states; Federal subsidiaries ruled 

according to majority voting blocs. “Blue counties” become subject to Federal law, enjoy 

trade off of higher taxes for improved public education and cultural facilities, public 

transportation and infrastructure, social and business climate, workplace equality, civil 

rights, green industrial growth, general quality of life. “Red counties” descend into zones 

of protectionist alliances, tribal politics, denuded landscapes, pollution-wrack, corporate 

domination, governmental Ponzi-schemes, “sin” and “goods & services” fees, private 

road and resources tolls, illiteracy. Both factions support current policy. 

— Nicholas Frank

V

NICHOLAS FRANK
7 POSSIBLE SCENARIOSIII

PHILIPPE DECRAUZAT
ALUMINUM NIGHT

A Script for a Suggested Conversation with Yourself  by Diego Oswaldo Rocha Leclery

Congratulations, It's your winning day today.

Yay!

Yay!  Yesssss!

So what did I win?

They didn't tell you.  

No. They didn't.  It’s cause I didn’t win?

Damn them.

Them, yeah.  So I definitely didn’t?  Win?

Bastards!

Oh, yeah, those fuckers!

Goddamn them.

Oh, damn them, right.  Right!  Really?  
Right? Still?

Yeah, they are damn bastards.

Doesn’t this remind you of  something?

Yes.  Well…  I can't say.

Ha ha, pun.  

The “can't”?

I see right through it.  You're SO 
bullshitting.  I know why you WON’T say.

Stalling?

Yep. The old bull and stallion.  

Italian, Stallone.  Stalling.  I guess I see 
what you mean.  

VIII

So…  You can't get away...  So…  Don't try…  
Cause you can’t.  

I can't?  Like I shouldn’t?  Cause you're all, 
like, "I oughta…?", like, shaking a fist in the 
air?  Or “won’t”, like “please don’t”?

Don't be all this thing you're doing right 
now.  Hear me, hear this thing:  Damn the 
bastards, yes?  No one told you, yes?  You 
win everything, yes?  Right?

Me?  I guess so.  Yes.

And this thing?  This back and forth about 
the bastards, etc., it doesn't excite you 
anymore?  I’ll take it that it no longer excites 
you now.

No.  Now?  Not now, definitely not!  Why 
would it?  I know this by heart.  You’re the 
one dodging.  I mean, why would it excite 
me now?  No, not now, definitely not.  

You missed the point already, amazing.

Thanks.  Please point it out to me.

This is something special now, trust me.  

It had been something special, that, with 
time, has only now turned to true crap.  You 
see things very differently from me.

To you, winning everything is crap?

Yeah, dude.  The way you define it, come 
on, of  course!  Everything and nothing are 
the same thing according to you.  

No, they're not!  Everything is beautiful.  
Nothing is ugly.  

That's exactly my point.  Nothing is 
beautiful.  Everything is ugly.  

Eesh.  You are very wrong on this one.  

Love me.  

DIEGO LECLERY
A SCRIPT FOR A SUGGESTED CONVERSATION
WITH YOURSELF

So…  You can't get away...  So…  Don't try…  
Cause you can’t.  

I can't?  Like I shouldn’t?  Cause you're all, 
like, "I oughta…?", like, shaking a fist in the 
air?  Or “won’t”, like “please don’t”?

Don't be all this thing you're doing right 
now.  Hear me, hear this thing:  Damn the 
bastards, yes?  No one told you, yes?  You 
win everything, yes?  Right?

Me?  I guess so.  Yes.

And this thing?  This back and forth about 
the bastards, etc., it doesn't excite you 
anymore?  I’ll take it that it no longer excites 
you now.

No.  Now?  Not now, definitely not!  Why 
would it?  I know this by heart.  You’re the 
one dodging.  I mean, why would it excite 
me now?  No, not now, definitely not.  

You missed the point already, amazing.

Thanks.  Please point it out to me.

This is something special now, trust me.  

It had been something special, that, with 
time, has only now turned to true crap.  You 
see things very differently from me.

To you, winning everything is crap?

Yeah, dude.  The way you define it, come 
on, of  course!  Everything and nothing are 
the same thing according to you.  

No, they're not!  Everything is beautiful.  
Nothing is ugly.  

That's exactly my point.  Nothing is 
beautiful.  Everything is ugly.  

Eesh.  You are very wrong on this one.  

Love me.  

God, you were perfect.

I say I say I love you like a time‐lapse of something blooming. Chest gasps open and is full
suddenly of clean wind: and you were a small thing growing, burning in the center of the
frame and you knew it— you were noon approaching fast.
     Once I fell into the hole of you you became the whole sky. I opened my hand; there was
suddenly nothing except for a shouting glare, and the shape of the hole. You stared ahead:
innocent, implacable, a sculpture, a noseless icon staring and white‐hot. I touched my walls,
blinking back at you unblinking, and my little dungeon shook.
     Pushed back against the wall, no frame but you now, all whiteness and deafening, the
wall pushed my head shut and trapped inside this roof of wind, fetid, an air‐conditioner, and
that first criminal burst of love burst suddenly inside, the wind stopped and I could smell
everything in you not you‐ not lilac but hotdogs, exhaust, antiseptic, dust. You blotted out
the sun, but, horribly, failed to conceal it; you isolated, enlarged the shiver of light and
shadow, mercilessly exposing each merciless gift poured onto my head. I traced my finger
through the dust and found that everything else was chrome.
    You waited with furious patience, methodical, stone, bone, burning without increase of
urgency or appetite. The whole world roared on outside. You were waiting for me‐ I could
smell it. It looked like I was crying but my eyes were sweating around a mouthful of sand.
               It was your tongue I wanted in my mouth: a precise instrument, speech blank and
sober and final, my own tongue a white flag blank and steaming in an endless time‐lapse of
noon. Ruined lapsed flag, announcing nothing, shivering in the stillness, hands even worse, I
loved you blind. I wanted (out of devotion) only to mark silence on silence, on completion,
bright‐white. You were inside me, actual‐size, and everywhere else, repeating my edges,
smiling at what you mercilessly could hold. I reached out— like this— the brightness
stopped for an instant, and I noticed I was howling. I wanted it to be beautiful, to be equal to
you, to call your edges ours; instead, I buried us.
     It was over so fast. You said you loved it, that you could take it, me sweating all over you.
Others had. Peeled off the blindfold, blind; somehow now there was even more light, and
the hole couldn’t hold it.. I couldn’t face you, and turned my back on our stalemate to find
you reflected everywhere laughing in the chrome. My performance, you’re right, was
terribly old‐fashioned.
     Faceless, adored, deafening No deaf to my Yes, your weapon, dear doctor, your love, is
silence, is completion. You marked your empty all over me and it’s still so hard to move for
the accuracy of the cut. I just wanted us to crack our heads together hard enough to get to
sleep, so I could finally hear you breathing. Instead, my face to your skull, my nose fit
perfectly into your noseless hole. Astonishing. You knew it would end at bone, at
architecture, that you could absorb and forget, and you smiled and said I love you like a
time‐lapse of something falling.
    Years from now, now, you’ll wake me gasping from a dead sleep. You are something I will
regret: the traces left on you from pawing at encroaching wonder: no marks to show but
these, white‐hot, and not what I meant at all. I’m behind you now. We are finally the same.
Abbreviate me this, forgive me this, and this.
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july 14. anxiety about making paintings. i could avoid much of the 
anxiety by simply having others make the paintings. and i will likely 
do some of that. i'm not A Painter. but dammit i have to have 
something to DO. i can't write all day and anyway it's several years 
between books. making films leads into the problems of the film 
world, which interest me not at all. i'm enough of a visual-art-type 
artist to believe that one's location as a maker ought to involve some
physical endeavor of some kind--everything can't be made by 
pointing and clicking--and painting is a most efficient form of physical 
labor--it can say a lot if you get it right, and it can travel in the world 
in rewarding ways. so, it's hugely efficient, energy-wise--big return 
for a very controlled investment. i have to be careful to separate the 
things that attach to the life of a painting (gallery, art dealer, sales, 
etc) from the actual process of making them. i've already had all the 
stuff that attaches to an art career, and NOW i'm making paintings? 
it would seem like i've gotten something backwards: painting is what 
you do to have a career, isn't it?, not something you do after you've 
already had one and walked away from it! so the question becomes 
instead do i enjoy the process enough to actually make them? it 
seems that i do. if true, then the rest is just powerful noise. i like that 
a painting performs in the world in a specific way, and to arrive at 
that specific way there's no choice but to make the painting. i'm sure 
that lots of painters would describe the process as a mix of fun and 
high anxiety. add me to that list. i think my main trepidation has to do 
with knowing that doing it well involves taking it at least somewhat 
seriously as a task, and that in doing that i will be caused to change. 
and do i want to change in that direction, given the freedom that i 
have to order my life as i wish? that's really the question that has me 
waking in the middle of the night: do i want to change in this way? 
because if you're doing it right, painting unleashes elemental forces 
in you, whether defined as cultural, psychic, or animal doesn't 
matter--and riding that force has been known to kill. i can already 
feel it kicking into gear from just a few stabs at doing it. does that 
mean it's in the nature of painting or does it mean i'm doing it right? 
and do i really want to feel this force? 

DAVID ROBBINS

DEAD WEIGHT

by Sean Ward

voices of Helene, Kenneth and Sean Ward

Saturday was always the day. I was eight or ten. We’d gather into the car to visit the relatives. 

There had to have been an illegal amount of people in my father’s car. The relatives lived in 

various places, my father’s father stayed in Mount Olivet, Saint John’s was where my mother’s 

family remained, and Pine Lawn was the last stop. Sitting in the shade of the pine trees for lunch 

at Pine Lawn on Long Island was considered special, a treat. We would bury quarters in the dirt.

I have been wrong about many things; this one came as no surprise but became an 
encompassing series of questions. I always thought that my family had a peculiar 
relationship with death and the dead, but from what friends have told me, it seems fairly 
standard. On holidays and sometimes just on a bright cool day, we would visit the 
cemeteries of our relatives, especially my grandparents, my mother’s parents. We 
would compete with the other relatives to leave a better arrangement of flowers on their 
graves. My mother, Helene, and my mother’s brother, Paul, would begin to complain 
about the arrangement. Not from their perspective but acting out the perspectives of my 
grandparents, a type of theater. My grandmother always wanted to make sure she got a 
better arrangement than my grandfather. I always found this curious and absorbing. 
Only through my mother’s and uncle’s performance of them do I have these memories. 
The performed memories have been better than a photograph. My imagination can now 
conjure arresting images of my grandparents based on these plays. We may have 
buried them but we revisit them by integrating them back into our lives: by performing 
them, we become them. Talking through, embodying them, or appropriating their voice 
brings to life something needed to be heard now, a present sense and perhaps a 
tradition. Traveling with these voices gives us a method of mourning, and perhaps 
transforms them into a symbol. This is a symbol used for interior development of 
ourselves. But the questions that remain are ‘Why do we keep them around?, Why do 
we bring them back? Is it because we think we’re missing something today?’

John Ward, also know as Jack, aka Jack the Fox was a WWI hero medic, a gambler, 
drinker, womanizer and a thief. My grandmother, Margret Ward put up with his 
shenanigans for years before his death. She owned a bar, and he worked there until 
she had to fire him for stealing money from the till. As kids, of course, we had no idea 
about any of this. We only knew him as Grandpa who would drive us out to New Jersey 
for pony rides and then stop at various bar and grills. We would eat and he would drink 
and smoke cigars. He looks like a short Mickey Spillane with his fedora, cigar and later 
his cane. When he finally died we were sad....but not Grandma. I think I was the only 
one with any idea about his proclivities because one day I ran into Grandma talking to 
another woman so I thought I'd hit her up for a dollar. She introduced me to the woman 

who she said was my Grandpa's 39 year old girlfriend. Jack the Fox was in his sixties at 
the time. So when I attended the wake there was no crying.  Actually, Grandma had 
everyone in stitches telling stories about Jack. She said, "So one time when Jack was in 
the hospital he says to me ʻOh, Margie when I die don't bury me all the way out on Long 
Island in the military cemetery because you'll never come visit me.ʼ So I says ʻJack don't 
worry if I buried you in the backyard I wouldn't visit you!ʼ " Then she told stories about 
how when he would come home drunk and demand his dinner. "So he would sit down in 
the kitchen and I would give him his spaghetti dinner. When he finished heʼd stand up 
pull a couple of bucks out of his pocket and put it on the table. He was so drunk he 
thought he was in a restaurant so he left me a tip!".

Thanksgiving dinner has always been a time to talk about burial plots. How and where 
we want to be buried, next to who, what type of stone. This often brought to mind 
specifically crows. Crows ritualize the death of a member in their murder. When one 
dies in a specific place, crows gather silently for a few moments and then take off 
without a sound. Remembering the place, those of that murder will most likely never 
return there, avoiding it. They have buried their dead. Crows are a species of birds that 
teach and pass along information from generation to generation. Remembering and 
revisiting old territory, migrating, burial plots and maker of tools, crows adapt to and 
reflect the human world. They can recognize humans individually, imitate our voices 
(with training) and have symbolized death, luck, wisdom and trickery in myths 
throughout cultures. Crows are our reflections. We often say that ‘they seem to know, 
they’re watching’. Crows are animals we fear and envy. Through their patience and 
waiting they evoke a collective understanding in us that we fear each other and possibly 
our own death. Crows are sources of meditation. As we build scarecrows for these 
birds, the straw-filled clothes strike us in their resemblance. In our chase for immortality, 
when reminded of our own death we turn to violence. Lately, I’ve wondered, what 
happens if we remove death?

Here are some classics from Edith Schkrutz, my mother- 

1. "Don't come crying to my box" - this was used when you weren't acting towards her in a 

loving respectful way as she felt you needed to be.  

2. Another - "I want to give while my eyes are still open" - this was used when she gave a 

gift, usually monetary to be enjoyed by the recipient so that she could also derive 

pleasure from it.  I, personally, like that idea.

3. And then my own - " It's wonderful to celebrate one's life before they put the lid on you" - 

meaning, it's great to be acknowledged & honored while you're still alive rather than 

eulogize you after you're gone - because then, how would you know?!

I have been seeing two pianists - Pete and Joe. They knew nothing about each other for a long time, 

although both sensed that something was weird. Then I lost my voice from the exhaustion of rehearsing 

twice a day and I had to come clean. I told Joe first, as one would a lover. I went back to Sunset Park. In the 

glow from Pete’s macbook screen we quietly returned to work on Bach and Scarlatti. I decided to put Joe 

on the backburner. Who was I kidding? We will perform our five minute opera “Enkidu, If I Were You” 

here at Algus Greenspon at the end of the month. 

It is spring, my baby. The streets of New York are so busted we can barely walk on them. The city is 

bankrupt. I see you stumbling towards another from my window. I’m late. I’m in a yellow cab and my

i-phone just cut you off. Actually, I hung up on you. I hung up on you @me.com.

We try to share. As galleries in the same city we share artists. We share jealously. 

Jack, these songs are about that.

Because attention is currency one family can bankrupt another when mama spends too much time at the 

neighbor’s. The west side confuses her in a fresh way. At GBE she spilled soup allover her new T-shirt 

thinking about her friends who live close to the Fukushima nuclear plant. 

Chinatown I miss you. These are songs of love and loss.

On May 9
th

 Pete Drungle and I are performing live music at the gallery. We are trying to take our 
collaboration to the next level.

This time, for example, we decided to pair Syd Barrett’s surrealist song “If It’s In You” with The Goldberg 

Variations by J.S Bach.

The computer helped us butcher the Variations and Frankenstein them back together. Through cut and 

pasted midi files Pete made our demented sheet music. Then our bodies had to learn it. We called Helga 

Davis. Proenza Schouler’s dress is also a Frankenstein. The lace it is made from was drawn on a computer. 

A robot sewed/drew it onto tulle; the tulle was then dipped in acid which burned away the unwanted parts 

and created lace.

Matt Mazzucca brought rubber, Vaseline and a staple-gun and made us a set.

It’s the season and the auction houses are haunted by artworks in limbo. Rumor says some sales are rigged 
to increase action. One painting in this exhibition is a self-portrait and an advertisement for the show. The 

time of an artist’s emergence and their work showing up at auction is shockingly brief. With this painting I 

decided to cut to the chase. 

A new body of paintings hang on the gallery walls. They double as baffles for the sound of the music.

The Hills are alive, The City is on. 

I have a boner.

Odilon Redon.

The dove in the bathroom window at Reena Spaulings broods her egg. We use the toilet carefully when we 

see her angry eye through the glass, so she won’t fly away. 

You had better get $10 000 so you can freeze your own eggs, Miss. 

Djuna Barnes would have barfed. She favored bestiality over child bearing. Thelma Wood knocked her 
teeth out. Sometimes violence clears the air. I’m coming for you, bitch.

That creep! Yuck. How could you? 

But wait, you are gorgeous, out of control, disappearing down into the subway, which is also possessed. 

Hetero-normativity, My ass.  

Darling, save yours. 

E. S.

May 2011
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gh

, a
nd

 o
cc

as
io

na
lly

 I
 w

ou
ld

 
op

en
 u

p 
th

e 
w

ro
ng

 y
og

ur
t c

on
ta

in
er

 w
he

n 
lo

ok
in

g 
fo

r 
th

e 
ch

ili
 o

r 
w

ha
te

ve
r, 

an
d 

in
 

th
at

 f
ro

ze
n 

st
at

e 
it 

w
as

 s
om

et
im

es
 h

ar
d 

to
 te

ll 
w

hi
ch

 w
as

 w
hi

ch
.  

B
ut

 n
ei

th
er

 d
id

 w
e 

ha
ve

 r
oo

m
 in

 th
e 

ya
rd

 f
or

 a
no

th
er

 f
ru

it 
tr

ee
, t

he
re

 w
as

 to
o 

m
uc

h 
fr

ui
t t

he
re

 a
lr

ea
dy

 a
nd

 
it 

w
as

 c
au

si
ng

 a
 n

as
ty

 r
ac

co
on

 in
fe

st
at

io
n.

 S
o 

I 
ju

st
 b

ou
gh

t a
 b

us
h,

 a
 s

lo
w

-g
ro

w
in

g 
A

us
tr

al
ia

n 
bu

sh
, a

nd
 p

la
nt

ed
 L

ot
tie

’s
 p

la
ce

nt
a 

un
de

r 
it,

 p
ro

pp
ed

 h
er

 u
p 

ne
xt

 to
 it

, a
nd

 
to

ok
 a

 p
ic

tu
re

. T
ha

t t
he

 b
us

h 
w

as
 d

es
cr

ib
ed

 a
s 

sl
ow

-g
ro

w
in

g 
on

 th
e 

ta
g 

di
dn

’t
 s

ee
m

 li
ke

 
a 

pr
ob

le
m

 a
t t

he
 ti

m
e,

 b
ut

 it
 d

id
 c

om
e 

to
 m

at
te

r 
if

 y
ou

 w
er

e 
go

in
g 

to
 p

ay
 a

tte
nt

io
n 

to
 

th
es

e 
th

in
gs

, i
t j

us
t d

id
n’

t s
ee

m
 to

 th
ri

ve
, i

t c
er

ta
in

ly
 d

id
n’

t e
xu

de
 a

 s
en

se
 o

f 
gr

ow
th

 a
nd

 
ab

un
da

nc
e.

Si
x 

m
on

th
s 

la
te

r, 
th

e 
pl

ac
en

ta
 o

f 
m

y 
se

co
nd

 d
au

gh
te

r 
pr

ov
ed

 to
 b

e 
m

or
e 

th
an

 
a 

ha
ss

le
 b

ut
 a

 r
ea

l d
an

ge
r 

w
he

n 
it 

fe
ll 

fr
om

 th
e 

to
p 

sh
el

f 
of

 th
e 

fr
ee

ze
r 

an
d 

ca
m

e 
ve

ry
, 

ve
ry

 c
lo

se
 to

 c
ru

sh
in

g 
he

r 
tin

y 
lit

tle
 h

ea
d 

un
de

r 
it.

 W
e 

w
er

e 
th

en
 in

 th
e 

m
id

dl
e 

of
 r

e-
la

nd
sc

ap
in

g 
th

e 
ba

ck
 y

ar
d.

 I
 h

ad
 a

lr
ea

dy
 m

ov
ed

 L
ot

tie
’s

 s
lo

w
 g

ro
w

in
g 

A
us

tr
al

ia
n 

bu
sh

. 
I 

tr
ie

d 
to

 d
o 

Su
nd

ay
’s

 m
or

e 
by

 th
e 

bo
ok

 a
nd

 p
la

nt
ed

 it
 u

nd
er

 a
n 

ap
pl

e 
tr

ee
, b

ut
 it

 is
 in

 
a 

lo
us

y 
sp

ot
, t

he
 o

nl
y 

on
e 

I 
co

ul
d 

fin
d 

to
 w

or
k 

w
ith

, a
nd

 a
t t

hi
s 

w
ri

tin
g 

it 
is

 d
oi

ng
 ju

st
 

ba
re

ly
 o

k.
  I

t i
s 

to
o 

sh
ad

ed
 b

y 
th

e 
ne

ig
hb

or
s 

ch
er

ry
 tr

ee
 a

nd
 is

 g
ro

w
in

g 
cr

oo
ke

d.
  T

he
 

ne
xt

 o
w

ne
rs

 w
ill

 p
ro

ba
bl

y 
ju

st
 te

ar
 it

 o
ut

.  
B

ut
 th

e 
tr

ut
h 

is
, d

es
pi

te
 m

y 
ob

vi
ou

s 
fa

ilu
re

 
w

ith
 r

eg
ar

ds
 to

 p
la

ce
nt

a 
co

nd
uc

t, 
I 

di
d 

an
d 

do
 f

ee
l t

ha
t t

he
y 

w
er

e 
in

 th
er

e 
so

m
eh

ow
, a

nd
 

th
at

 w
he

th
er

 o
r 

no
t t

he
y 

ha
d 

th
ei

r 
ow

n 
su

cc
es

sf
ul

 tr
ee

, t
he

y 
w

er
e 

th
er

e 
in

 th
e 

gr
ou

nd
 

in
te

gr
at

in
g 

so
m

e 
po

w
er

 o
f 

th
ei

r 
pr

es
en

ce
 in

to
 o

ur
 li

ttl
e 

pl
ot

 o
f 

la
nd

.  
 S

o 
in

 th
is

 p
re

pa
ra

tio
n 

to
 m

ov
e 

I 
ha

d 
be

en
 tr

yi
ng

 to
 d

et
er

m
in

e 
ho

w
 n

os
ta

lg
ic

 
or

 r
eg

re
tf

ul
 o

r 
w

ha
te

ve
r 

I 
w

as
 g

oi
ng

 to
 f

ee
l a

bo
ut

 th
es

e 
pl

ac
en

ta
s.

 D
ur

in
g 

tim
es

 o
f 

gr
ea

t u
nc

er
ta

in
ty

 th
in

gs
 ta

ke
 o

n 
gr

ea
te

r 
si

gn
ifi

ca
nc

e,
 s

ud
de

nl
y 

la
de

n 
w

ith
 s

ym
bo

lic
 o

r 
ev

en
 p

re
sc

ie
nt

 v
al

ue
 (

su
pe

rs
tit

io
n)

.  
I 

w
as

 d
ee

pl
y 

in
to

 s
or

tin
g 

th
ro

ug
h 

th
e 

st
uf

f,
 tr

yi
ng

 
to

 a
ss

es
s 

th
e 

us
ef

ul
ne

ss
, o

r 
va

lu
e,

 o
r 

po
te

nt
ia

l v
al

ue
 f

or
 e

ac
h 

th
in

g,
 w

he
n 

I 
fo

un
d 

m
y 

hi
gh

 s
ch

oo
l c

op
y 

of
 M

ob
y 

D
ic

k.
 N

ea
rl

y 
ha

lf
 o

f 
it 

is
 e

nt
hu

si
as

tic
al

ly
 u

nd
er

lin
ed

, a
nd

 
I 

re
m

em
be

r 
pa

ge
s 

an
d 

pa
ge

s 
of

 g
lo

ss
es

 w
ri

tte
n 

in
 a

 lo
ng

 lo
st

 jo
ur

na
l. 

 I
 im

m
ed

ia
te

ly
 

co
nn

ec
te

d 
th

e 
pl

ac
en

ta
 w

ith
 th

e 
w

ha
le

, l
ur

ki
ng

 b
en

ea
th

 th
e 

su
rf

ac
e,

 p
re

gn
an

t w
ith

 
m

et
ap

hy
si

ca
l s

ym
bo

lis
m

. I
n 

pa
rt

ic
ul

ar
 th

ou
gh

, i
t w

as
 th

e 
ch

ap
te

r 
“A

 S
qu

ee
ze

 o
f 

th
e 

ha
nd

” 
th

at
 fi

rs
t c

on
ne

ct
ed

 th
e 

tw
o;

 w
he

n 
Is

hm
ae

l d
es

cr
ib

es
 s

qu
ee

zi
ng

 th
e 

lu
m

ps
 o

ut
 

of
 w

ha
le

 s
pe

rm
, h

is
 a

rm
s,

 a
nd

 th
os

e 
of

 h
is

 s
hi

pm
at

es
, t

hr
us

t d
ee

p 
in

to
 a

 h
ug

e 
tu

b 
of

 it
.  

T
he

 s
pe

rm
, l

ik
e 

th
e 

pl
ac

en
ta

, g
ro

ss
 a

nd
 fi

br
ou

s,
 w

ith
 “

so
ft

, g
en

tle
 g

lo
bu

le
s 

of
 in

fil
tr

at
ed

 

tis
su

es
” 

ri
ch

 w
ith

 n
ut

ri
en

ts
 a

nd
 h

ar
d 

to
 c

om
e 

by
, h

as
 a

ll 
ki

nd
s 

of
 h

ea
lin

g 
po

w
er

s 
fo

r 
th

e 
bo

dy
  

(“
N

o 
w

on
de

r 
th

at
 in

 o
ld

 ti
m

es
 th

is
 s

pe
rm

 w
as

 s
uc

h 
a 

fa
vo

ri
te

 c
os

m
et

ic
. S

uc
h 

a 
cl

ea
re

r!
 S

uc
h 

a 
sw

ee
te

ne
r!

 S
uc

h 
a 

so
ft

en
er

! 
Su

ch
 a

 d
el

ic
io

us
 m

ol
lifi

er
!”

) 
as

 w
el

l a
s 

fo
r 

th
e 

so
ul

.  
“…

as
 I

 
sn

uf
fe

d 
up

 th
at

 u
nc

on
ta

m
in

at
ed

 a
ro

m
a,

--
lit

er
al

ly
 a

nd
 tr

ul
y,

 li
ke

 th
e 

sm
el

l o
f 

sp
ri

ng
 v

io
le

ts
; I

 
de

cl
ar

e 
to

 y
ou

, t
ha

t f
or

 th
e 

tim
e 

I 
liv

ed
 a

s 
in

 a
 m

us
ky

 m
ea

do
w

; I
 f

or
go

t a
ll 

ab
ou

t o
ur

 h
or

ri
bl

e 
oa

th
; i

n 
th

at
 in

ex
pr

es
si

bl
e 

sp
er

m
, I

 w
as

he
d 

m
y 

ha
nd

s 
an

d 
m

y 
he

ar
t o

f 
it;

 I
 a

lm
os

t b
eg

an
 

to
 c

re
di

t t
he

 o
ld

 P
ar

ac
el

sa
n 

su
pe

rs
tit

io
n 

th
at

 s
pe

rm
 is

 o
f 

ra
re

 v
ir

tu
e 

in
 a

lla
yi

ng
 th

e 
he

at
 o

f 
an

ge
r:

 w
hi

le
 b

at
hi

ng
 in

 th
e 

ba
th

, I
 f

el
t d

iv
in

el
y 

fr
ee

 f
ro

m
 a

ll 
ill

-w
ill

, o
r 

pe
tu

la
nc

e,
 o

r 
m

al
ic

e,
 

of
 a

ny
 s

or
t w

ha
te

ve
r.”

1   
I 

ca
n 

te
ll 

yo
u 

th
at

 g
iv

in
g 

bi
rt

h 
ca

n 
ha

ve
 a

 s
im

ila
rl

y 
am

el
io

ra
tiv

e 
ef

fe
ct

 o
n 

on
es

 h
ea

rt
, i

ns
tig

at
in

g 
a 

su
rg

e 
of

 c
om

pa
ss

io
n 

pr
ev

io
us

ly
 u

nk
no

w
n,

 a
nd

 a
ll 

ki
nd

s 
of

 
in

tim
ac

ie
s,

 s
om

e 
of

 th
em

 p
re

tty
 u

ne
xp

ec
te

d.
  T

he
 p

os
t-

pa
rt

um
 e

up
ho

ri
a 

th
at

 I
 e

xp
er

ie
nc

ed
 

co
ul

d 
ri

va
l t

ha
t w

hi
ch

 M
el

vi
lle

 d
is

pl
ay

s 
th

ro
ug

ho
ut

 th
e 

bo
ok

; w
he

re
 a

ll 
th

in
gs

 o
ve

rfl
ow

 w
ith

 
a 

fr
en

zy
 o

f 
ex

is
te

nt
ia

l s
ig

ni
fic

an
ce

.  
It

 is
 o

nl
y 

ye
ar

s 
af

te
r 

m
y 

te
en

ag
e 

re
ad

in
g 

th
at

 I
 b

ec
am

e 
aw

ar
e 

of
 h

ow
 M

el
vi

lle
 is

 d
ep

ic
tin

g 
th

e 
si

m
ul

ta
ne

ou
s 

ur
ge

nc
y 

an
d 

ab
su

rd
ity

 o
f 

su
ch

 e
xc

es
se

s 
of

 la
ng

ua
ge

 a
nd

 c
om

ic
 in

du
lg

en
ce

s 
in

 s
ym

bo
lis

m
.  

St
ill

, h
e 

be
lie

ve
s 

it 
to

o,
 a

nd
 th

is
 w

as
 s

or
t 

of
 m

y 
pr

ed
ic

am
en

t r
efl

ec
tin

g 
on

 a
ll 

th
es

e 
sw

ee
t, 

st
in

ky
 b

ab
y 

th
in

gs
, r

ed
ol

en
t o

f 
th

es
e 

tin
y 

bo
di

es
 g

on
e 

fo
re

ve
r, 

as
 I

 p
re

pa
re

d 
to

 m
ov

e 
in

to
 th

e 
un

kn
ow

n 
w

ith
 m

y 
tw

o 
sm

al
l c

hi
ld

re
n 

an
d 

re
fle

ct
ed

 o
n 

m
y 

ex
pe

ri
en

ce
 o

f 
m

ot
he

rh
oo

d.
 “

So
 s

tr
on

gl
y 

an
d 

m
et

ap
hy

si
ca

lly
 d

id
 I

 c
on

ce
iv

e 
of

 
m

y 
si

tu
at

io
n 

th
en

, t
ha

t w
hi

le
 e

ar
ne

st
ly

 w
at

ch
in

g 
hi

s 
m

ot
io

ns
, I

 s
ee

m
ed

 d
is

tin
ct

ly
 to

 p
er

ce
iv

e 
th

at
 m

y 
ow

n 
in

di
vi

du
al

ity
 w

as
 n

ow
 m

er
ge

d 
in

 a
 jo

in
t s

to
ck

 c
om

pa
ny

 o
f 

tw
o;

 th
at

 m
y 

fr
ee

 w
ill

 
ha

d 
re

ce
iv

ed
 a

 m
or

ta
l w

ou
nd

; a
nd

 th
at

 a
no

th
er

’s
 m

is
ta

ke
 o

r 
m

is
fo

rt
un

e 
m

ig
ht

 p
lu

ng
e 

in
no

ce
nt

 
m

e 
in

to
 u

nm
er

ite
d 

di
sa

st
er

 a
nd

 d
ea

th
.”

2

 M
y 

so
lu

tio
n 

w
as

 to
 ta

ke
 a

ll 
of

 th
e 

ol
d 

us
el

es
s 

cl
ot

he
s,

 th
e 

on
es

 to
o 

st
ai

ne
d 

or
 f

ra
ye

d,
 

to
 c

re
at

e 
a 

ha
m

m
oc

k,
 w

hi
ch

 w
ou

ld
 th

en
 e

ve
nt

ua
lly

 c
ra

dl
e 

a 
ce

ra
m

ic
 s

cu
lp

tu
re

.  
I 

cu
t e

ac
h 

ite
m

 in
to

 s
tr

ip
s,

 w
hi

ch
 w

ou
ld

 b
e 

se
w

ed
 to

ge
th

er
 in

to
 lo

ng
er

 s
tr

ip
s 

an
d 

th
en

 b
ra

id
ed

 in
to

 r
op

es
. 

T
he

se
 r

op
es

 w
er

e 
th

en
 th

re
ad

ed
 th

ro
ug

h 
ho

le
s 

dr
ill

ed
 in

to
 p

ie
ce

s 
of

 w
oo

d 
an

d 
at

ta
ch

ed
 to

 
ri

ng
s 

on
 e

ac
h 

en
d,

 b
y 

w
hi

ch
 it

 c
ou

ld
 b

e 
at

ta
ch

ed
 to

 tr
ee

s 
or

 o
th

er
 s

up
po

rt
s.

  T
he

n 
al

l t
he

 r
op

es
 

br
ai

de
d 

ou
t o

f 
th

e 
le

ng
th

s 
of

 f
ab

ri
c 

st
ri

ps
 c

ou
ld

 b
e 

w
ov

en
 in

to
 a

 n
et

 th
at

 is
 th

e 
bo

dy
 o

f 
th

e 
ha

m
m

oc
k.

 I
t f

el
t s

o 
in

sa
ne

, s
o 

ex
tr

av
ag

an
t t

o 
st

op
 in

 th
e 

m
id

dl
e 

of
 th

is
 e

no
rm

ou
s 

jo
b 

I 
ha

d 
in

 f
ro

nt
 o

f 
m

e,
 w

ith
 a

 d
an

ge
ro

us
 la

ck
 o

f 
tim

e,
 a

m
on

gs
t t

he
se

 h
ea

ps
 o

f 
bo

xe
s,

 to
 c

ut
 e

ac
h 

ite
m

 
in

to
 s

tr
ip

s,
 b

ut
 it

 g
av

e 
m

e 
a 

bi
t o

f 
a 

br
ea

k 
fr

om
 th

e 
ch

ao
s,

 a
nd

 a
 c

ha
nc

e 
to

 m
ul

l t
hi

ng
s 

ov
er

, 
ju

st
 li

ke
 th

e 
m

at
-m

ak
er

s 
on

 th
e 

Pe
qu

od
 “

I 
sa

y 
so

 s
tr

an
ge

 a
 d

re
am

in
es

s 
di

d 
th

er
e 

re
ig

n 
al

l o
ve

r 
th

e 
sh

ip
 a

nd
 a

ll 
ov

er
 th

e 
se

a,
 …

th
at

 it
 s

ee
m

ed
 a

s 
if

 th
is

 w
er

e 
th

e 
L

oo
m

 o
f T

im
e,

 a
nd

 I
 m

ys
el

f 
w

er
e 

a 
sh

ut
tle

 m
ec

ha
ni

ca
lly

 w
ea

vi
ng

 a
nd

 w
ea

vi
ng

 a
w

ay
 a

t t
he

 F
at

es
. “

3

W
hi

le
 I

 a
m

 c
ut

tin
g 

an
d 

th
e 

br
ai

di
ng

 a
nd

 th
in

ki
ng

 o
f 

m
yt

ho
lo

gi
ca

l j
ou

rn
ey

s,
 I

 c
an

t h
el

p 
bu

t t
hi

nk
 o

f 
Pe

ne
lo

pe
, O

dy
ss

eu
s’

s 
w

if
e.

  Y
ou

 k
no

w
 P

en
el

op
e,

 w
ho

 w
as

 b
es

ie
ge

d 
by

 s
ui

to
rs

 
in

 h
er

 h
us

ba
nd

’s
 a

bs
en

ce
 (

w
ho

m
 th

ey
 a

ss
um

ed
 w

as
 d

ea
d)

 a
nd

 to
 f

en
d 

th
em

 o
ff

, s
he

 p
ro

m
is

ed
 

sh
e 

w
ou

ld
 m

ak
e 

he
r 

ch
oi

ce
 a

m
on

g 
th

em
 w

he
n 

sh
e 

ha
d 

fin
is

he
d 

th
is

 ta
pe

st
ry

. S
o 

al
l d

ay
, e

ve
ry

 
da

y 
sh

e 
w

ou
ld

 w
ea

ve
 h

er
 ta

pe
st

ry
 w

hi
le

 th
es

e 
su

ito
rs

 lo
un

ge
d 

ar
ou

nd
 h

er
 h

ou
se

 d
ri

nk
in

g 
al

l 
he

r 
w

in
e,

 b
ut

 a
t n

ig
ht

, s
he

 w
ou

ld
 te

ar
 o

ut
 a

ll 
th

e 
st

itc
he

s.
  I

n 
th

is
 w

ay
, t

hr
ou

gh
 th

e 
do

in
g 

an
d 

un
do

in
g 

of
 h

er
 w

om
en

’s
 w

or
k,

 s
he

 w
as

 a
bl

e 
to

 h
ol

d 
tim

e 
st

ill
 in

 a
 w

ay
, a

nd
 c

on
tr

ol
 h

er
 f

at
e.

 
T

hi
s 

w
as

 n
ot

 th
e 

fir
st

 ti
m

e 
I 

ha
d 

ev
ok

ed
 P

en
el

op
e 

to
 tr

y 
to

 u
nd
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Imagine two swastikas, one overlaid on the other, but tilted forty-five degrees, so 

that there are eight crooked arms. It conjures a burst of light, the sun, a splayed 

octopus, the eye of a storm, and a swirling galaxy. It also suggests an anus. Now 

reverse this eight-armed swastika so that it rotates counter-clockwise. This is the 

Anal Swastika (AS), eight left hands with razor-pointed elbows, describing the 

figure of a puckered asshole. 

I discovered the AS, which preexisted my finding it, doodling asterisk-like 

buttholes and musing on the troubling handsomeness of the Nazi’s adopted 

emblem. In order to divine it’s meaning, I meditated on its contours while 

masturbating. This is what the symbol told me: I am a solar anus and a black 

sun. I am an asshole evacuating the living death of consensus reality. I beg to 

be sodomized, to be the receptacle of wasted sperm. But I will sodomize you in 

turn, and churn your guts like a blender set to “liquefy.” I am a grave into which 

you stick your dick, your fingers, your fists, your tongue. I am the ditch dug into 

your backside and into which are tossed the murdered bodies of your friends and 

enemies. I am Orpheus’s dismembered limbs thrown to the four corners while 

Maenads submerge his mournful song in their shrill wailing. I am the dark pit 

into which you peered at sixteen, eyes closed, high on LSD, and glimpsed the 

outlines of your ego, your Self, untangle into a meaningless scribble. 

The meaning of the swastika depends on the direction in which it turns. A 

leftward motion connotes discord rather than harmony with the natural order 

of the universe. The AS may be likened to a plough tearing up the garden of 

nature, which is to say nature conceived as a source or mirror of the moral 

order. In connection to this, it should be noted that same-sex desire has been 

condemningly labeled “against nature.”

Despite the AS’s solicitation to sodomy, it is not strictly a gay symbol. Its purpose 

is not to replace the rainbow flag or pink triangle. Anyway, anal sex can and should 

be practiced by everyone, as should all sexual activities that do not result in the 

production of new life.

The AS has several applications. It may be utilized to invoke obstacles to be 

overcome. Test your will in this way, and build intellectual and emotional muscle. 

Like a witch’s ointment, the AS can also be used to induce lycanthropy. Be cautious 

with transformations unto wildness, however. These spells frequently result in a 

great deal of collateral damage—to property, friendships, and your physical and 

mental health. 

The AS can additionally be used to recharge the power of various symbols—sigils, 

logos, flags, etc.—by placing it adjacent to or behind them. In matters both psychic 

and semiotic, think of it as an engine, an electroshock machine, a defibrillator, 

alchemical sulfur, the psychoanalyst’s couch, or a personal trainer. Embellish a 

ritual space, a protest, a riot, a speech or other performance with the AS, in order to 

improve the efficacy of the action undertaken. 

Draw it on a small scrap of paper and tuck it beneath your penis, nested on your 

ball sack, before going out cruising in order to ensure success in the hunt. Dig 

inside your ass and draw its contours on your prostate gland with your middle 

finger. Put down the Ram Dass and the Foucault or whatever else you are reading 

in order to intercede in the shitty-ness of right now and cut it into your skin with 

a razor. Clench the AS in your mind’s eye and allow the centrifugal force of its 

leftward spinning annihilate the world.
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