GUEST EDITOR MICHELLE GRABNER

CONTRIBUTORS

ANDREW BLACKLEY & JOHN NEFF

FLIJAH BURGHER [1

PHILLIPPE DECRAUZAT ]I

DANA DEGIULIO [V

NICHOLAS FRANK 'V

DREW HEITZLER V]

JESSICA JACKSON HUTCHINS /]I
DIEGO LECLERY V]I

GEROLD MILLER ~ IX

ANN PIBAL X

/AK PREKOP  X]

DAVID ROBRINS XTI

EMILY SUNDBLAD — X]II
SEAN WARD  XTV

MOLLY ZUCKERMAN-HARTUNG XV
CENTERFOLD

JAN VAN DER PLOEG




June 22, 2011

Disciplines, a print journal, will inquire into exchanges between artistic disciplines and disciplines of daily
life (aesthetic, bodily, sexual). As editors, we are also interested in the ways in which academic and cultural
disciplines are constituted as grounds for cross-disciplinary and inter-disciplinary practices.

The journal will consider actions of self-tasking found in the practices mentioned above. When does one
become disciplined? Do the disciplined become so through training or practice, through the exercise of
control or through submission? As the journal develops, inquiry into individuals’ negotiations of historically
and socially constructed ideas of “discipline” will remain central.

Disciplines, the journal, will serve as a site of accumulated articles, interviews, and references that,
together, build a trajectory and create a resource. The publication will be printed but left unbound, to be
ordered by the subscriber in a notebook binder.

June 21, 2011
Intersection of epistemology and ontology
June 21, 2011

Disciplines’ inquiry is centered around the exchange, or mutual fulfillment, between artistic disciplines and
the disciplines practiced in everyday life: aesthetic, bodily, sexual, academic, etc. We are also interested

in the various ways in which “discipline” is constituted as a ground for inter-disciplinary and cross-
disciplinary practices, however different. Also considered: the behavioral and habitual actions of self-
tasking as found in the practices mentioned above.

As Disciplines develops, questions of individuals’ negotiations of historically and socially constructed ideas
of “discipline” remain central.

When does one become disciplined? Do the disciplined become so through training or practice; submission
and appeal or control and vision?

Does the relationship of an individual’s ethics and morals to serve as model for this inquiry, both
intellectual and practical? If so, does methodology serve as the counterpoint of discipline and disciplinarity?

June 21, 2011

Disciplines’ inquiry is centered around the exchange, or mutual fulfillment, between artistic disciplines

and disciplines of everyday life: aesthetic, bodily, sexual, etc. We are also interested in the various ways in
which “discipline” is constituted as a ground for inter-disciplinary and cross-disciplinary practices, however
different.

As the journal develops, the questions of an individual’s practice relationship to the socially / historically
constructed idea of a “discipline” as a cultural category. When does one become disciplined? Through
training or practice?

The relationship of ethics to morals (?).

June 20, 2011

Disciplines’ inquiry is centered around the exchange, or mutual fulfillment, between artistic disciplines and
the disciplines practiced in everyday life: aesthetic, bodily, sexual, academic, etc. We are also interested

in the various ways in which “discipline” is constituted as a ground for inter-disciplinary and cross-
disciplinary practices, however different. Also to be considered is the behavioral and habitual actions of

self-tasking as found in the practices mentioned above.

Questions of individuals’ navigation of the socially and historically constructed idea of a “discipline” as a
cultural category remains central. When does one become disciplined? Through training or practice?

(Sources of regulation.) Askesis.
June 19, 2011

Disciplines’ inquiry is centered around the exchange, or mutual fulfillment, between artistic disciplines and
disciplines of everyday life: aesthetic, bodily, sexual, etc.

The various ways in which “discipline” is constituted as a ground for inter-disciplinary and cross-
disciplinary practices, however different.

Also to be considered is the behavioral, habitual, and actions of self-tasking as found in the practices
mentioned above.

Questions of an individual’s practice relationship to the socially / historically constructed idea of a
“discipline” as a cultural category.

(Sources of regulation.) Askesis.

ANDREW BLACKLEY & JOHN NEFF
EXCHANGE ON DISCIPLINES
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At the age of 12, in the basement of my parents house, I found number
of oil paintings of unknown origin. I wasn’t sure where they came from.
They were well-intentioned landscapes and animal portraits; classically
balanced and (probably) heartfelt. The still life was a depiction of
commercial products from an everywhere and anytime, soaked in harmony,
and this kind of longing for; for dreams, and a world behind things.
These rather small paintings appeared to me well tempered and well
designed; a balm for both soul and mind.

The paintings had been stowed away without name or signature. Through
this lack of (declared) ownership, it was essentially a template that
was discovered, and a signature could be offered by another artist. An
artist’s masterpiece is secured by the presence of a signature, and in
its absence, a different artist may synchronize the time and place of
the work’s genesis, without contradiction of dignity and an adherence
to the history of images.

To rest these testimonies of craft and pastime, in unworthy waters
of forgetfulness, I crudely set my own name into the faded and the
ghosting signatures of nameless artists, who long ago abandoned all hope
for belated fame and appropriate honor - finishing the paintings in my
sensibility.

The paintings were ‘finished’ and presented in the front garden for
a typical open-air gallery at the Miller’s property. The astonished
villagers strolled past in enchanted steps, visibly impressed by an up
to this time unrecognized neighbor’s child. His talent became urgent
that afternoon: the news of the young painter genius reached to the royal
palace Altshausen and from over there to Duchess Diane of Wiurttemberg,
on her part blessed with a up to this day never-ending artistic streak.
From there it was only a small step to my acclaimed admission into the
hand-picked club of sentimental and amateur painter of my modest 4000-
soul community. In the provincial narrowness of the country, many voices
would not find an end discussing in annual exhibitions my more than
benevolent recognition.

Overnight, my supply had exhausted itself. To everyone’s astonishment,
I gave up without complaint, my unfathomable grace and my unquestionable
talent, immediately. Youth seemed to offer other adventures.

Only much later, in a similar mood and attitude, I produced frame-like
structures for wall and space from my own personal drafts. These were
sealed in accordance with my ideas with very thin layers of lacquer,
which absorbed immaculate purity, nonporous perfection and sense and
sensuality in the signature of the true artist genius and dissolved it
in nothing / into nothingness.

Or else: The act of signing becomes a purely pictorial gesture, an
action that must arrive with precision. With my piece “I love Kreuzberg”
(2006), I dragged the artwork by a string attached to my car, over the
cobblestone and tar of Kreuzberg.

Engraving another wvain artist-ego into the the sometimes scratchy
surfaces, my immediate living and working space accumulates with these
gestures of thrown nicks and scar mapping, the objects are marked as
violated, perhaps signed by another hand.

Justified in precisely this delegation, the discharging and releasing-
ability is something justified like my own form of a contemporary street
scape — likewise cityscape.

On the occasion of my major solo exhibition at Kunsthalle Winterthur in
the mid 90s, an aspiring art critic - presumably in jest, but in any case
quite rightly - already placed my then signet-like appearing “Anlagen”
in the vicinity of the overwhelming pathos of large-format painting by
Rubens or almost intimate nature of atmospheric winter landscapes.

Something keeps driving me towards pronouncing the archetype of the
frame. There is a satisfaction enclosed, and then released; I work with
theses large-scale counter-images of our completely external world, a
world that passes along the inner eye, capturing the conditions of The
Image.

GEROLD MILLER
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TAPETUM LUCIDUM DIPLOPIA
HEMIANOPSIA ESOTROPIA
NYCTALOPIA HEMERALOPIA
PHOTOPHOBIA STEMMATA
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ACHROMATOPSIA SCOTOMA

AURA PENTACHROMACY

PROSOPAGNOSIA OMATIDIUM

EXOTROPIA AMBLYOPIA

AMAUROSIS HEMERALOPIA

HETEROCHROMIA AURA

TETRACHROMACY SCOTOPIA

PALINOPSIA NYSTAGMUS

PHILIPPE DECRAUZAT
ALUMINUM NIGHT
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Congratulations, It's your winning day today.
Yay!

Yay! Yesssss!

So what did | win?

They didn't tell you.

No. They didn't. It's cause | didn’t win?
Damn them.

Them, yeah. So | definitely didn’t? Win?
Bastards!

Oh, yeah, those fuckers!

Goddamn them.

Oh, damn them, right. Right! Really?
Right? Still?

Yeah, they are damn bastards.

Doesn’t this remind you of something?
Yes. Well... | can't say.

Ha ha, pun.

The “can't”?

| see right through it. You're SO
bullshitting. | know why you WON'T say.

Stalling?
Yep. The old bull and stallion.

[talian, Stallone. Stalling. | guess | see
what you mean.

So... You can't get away... So... Don't try...
Cause you can't.

| can't? Like | shouldn’t? Cause you're all,
like, "l oughta...?", like, shaking a fist in the
air? Or “won’t”, like “please don’t"?

A

Don't be all this thing you're doing right
now. Hear me, hear this thing: Damn the
bastards, yes? No one told you, yes? You
win everything, yes? Right?

Me? | guess so. Yes.

And this thing? This back and forth about
the bastards, etc., it doesn't excite you
anymore? I'll take it that it no longer excites
you now.

No. Now? Not now, definitely not! Why
would it? | know this by heart. You're the
one dodging. | mean, why would it excite
me now? No, not now, definitely not.

You missed the point already, amazing.
Thanks. Please point it out to me.

This is something special now, trust me.

It had been something special, that, with
time, has only now turned to true crap. You
see things very differently from me.

To you, winning everything is crap?

Yeah, dude. The way you define it, come
on, of course! Everything and nothing are

the same thing according to you.

No, they're not! Everything is beautiful.
Nothing is ugly.

That's exactly my point. Nothing is
beautiful. Everything is ugly.

Eesh. You are very wrong on this one.

Love me.

DIEGO LECLERY
A SCRIPT FOR A SUGGESTED CONVERSATION
WITH YOURSELF
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july 14. anxiety about making paintings. i could avoid much of the
anxiety by simply having others make the paintings. and i will likely
do some of that. i'm not A Painter. but dammit i have to have
something to DO. i can't write all day and anyway it's several years
between books. making films leads into the problems of the film
world, which interest me not at all. i'm enough of a visual-art-type
artist to believe that one's location as a maker ought to involve some
physical endeavor of some kind--everything can't be made by
pointing and clicking--and painting is a most efficient form of physical
labor--it can say a lot if you get it right, and it can travel in the world
in rewarding ways. so, it's hugely efficient, energy-wise--big return
for a very controlled investment. i have to be careful to separate the
things that attach to the life of a painting (gallery, art dealer, sales,
etc) from the actual process of making them. i've already had all the
stuff that attaches to an art career, and NOW i'm making paintings?
it would seem like i've gotten something backwards: painting is what
you do to have a career, isn't it?, not something you do after you've
already had one and walked away from it! so the question becomes
instead do i enjoy the process enough to actually make them? it
seems that i do. if true, then the rest is just powerful noise. i like that
a painting performs in the world in a specific way, and to arrive at
that specific way there's no choice but to make the painting. i'm sure
that lots of painters would describe the process as a mix of fun and
high anxiety. add me to that list. i think my main trepidation has to do
with knowing that doing it well involves taking it at least somewhat
seriously as a task, and that in doing that i will be caused to change.
and do i want to change in that direction, given the freedom that i
have to order my life as i wish? that's really the question that has me
waking in the middle of the night: do i want to change in this way?
because if you're doing it right, painting unleashes elemental forces
in you, whether defined as cultural, psychic, or animal doesn't
matter--and riding that force has been known to kill. i can already
feel it kicking into gear from just a few stabs at doing it. does that
mean it's in the nature of painting or does it mean i'm doing it right?
and do i really want to feel this force?

DAVID ROBBINS
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Saturday was always the day. I was eight or ten. We’d gather into the car to visit the relatives.
There had to have been an illegal amount of people in my fathers car. The relatives lived in
various places, my father's father stayed in Mount Olivet, Saint John's was where my mothers
family remained, and Pine Lawn was the last stop. Sitting in the shade of the pine trees for lunch
at Pine Lawn on Long Island was considered special, a treat. We would bury quarters in the dirt.

| have been wrong about many things; this one came as no surprise but became an
encompassing series of questions. | always thought that my family had a peculiar
relationship with death and the dead, but from what friends have told me, it seems fairly
standard. On holidays and sometimes just on a bright cool day, we would visit the
cemeteries of our relatives, especially my grandparents, my mother’s parents. We
would compete with the other relatives to leave a better arrangement of flowers on their
graves. My mother, Helene, and my mother’s brother, Paul, would begin to complain
about the arrangement. Not from their perspective but acting out the perspectives of my
grandparents, a type of theater. My grandmother always wanted to make sure she got a
better arrangement than my grandfather. | always found this curious and absorbing.
Only through my mother’s and uncle’s performance of them do | have these memories.
The performed memories have been better than a photograph. My imagination can now
conjure arresting images of my grandparents based on these plays. We may have
buried them but we revisit them by integrating them back into our lives: by performing
them, we become them. Talking through, embodying them, or appropriating their voice
brings to life something needed to be heard now, a present sense and perhaps a
tradition. Traveling with these voices gives us a method of mourning, and perhaps
transforms them into a symbol. This is a symbol used for interior development of
ourselves. But the questions that remain are ‘Why do we keep them around?, Why do
we bring them back? Is it because we think we’re missing something today?’

John Ward, also know as Jack, aka Jack the Fox was a WWI hero medic, a gambler,
drinker, womanizer and a thief. My grandmother, Margret Ward put up with his
shenanigans for years before his death. She owned a bar, and he worked there until
she had to fire him for stealing money from the till. As kids, of course, we had no idea
about any of this. We only knew him as Grandpa who would drive us out to New Jersey
for pony rides and then stop at various bar and grills. We would eat and he would drink
and smoke cigars. He looks like a short Mickey Spillane with his fedora, cigar and later
his cane. When he finally died we were sad....but not Grandma. | think | was the only
one with any idea about his proclivities because one day | ran into Grandma talking to
another woman so | thought I'd hit her up for a dollar. She introduced me to the woman
who she said was my Grandpa's 39 year old girlfriend. Jack the Fox was in his sixties at
the time. So when | attended the wake there was no crying. Actually, Grandma had
everyone in stitches telling stories about Jack. She said, "So one time when Jack was in
the hospital he says to me ‘Oh, Margie when | die don't bury me all the way out on Long
Island in the military cemetery because you'll never come visit me.’ So | says ‘Jack don't
worry if | buried you in the backyard | wouldn't visit you!” " Then she told stories about
how when he would come home drunk and demand his dinner. "So he would sit down in
the kitchen and | would give him his spaghetti dinner. When he finished he’d stand up
pull a couple of bucks out of his pocket and put it on the table. He was so drunk he
thought he was in a restaurant so he left me a tip!".

Thanksgiving dinner has always been a time to talk about burial plots. How and where
we want to be buried, next to who, what type of stone. This often brought to mind
specifically crows. Crows ritualize the death of a member in their murder. When one
dies in a specific place, crows gather silently for a few moments and then take off
without a sound. Remembering the place, those of that murder will most likely never
return there, avoiding it. They have buried their dead. Crows are a species of birds that
teach and pass along information from generation to generation. Remembering and
revisiting old territory, migrating, burial plots and maker of tools, crows adapt to and
reflect the human world. They can recognize humans individually, imitate our voices
(with training) and have symbolized death, luck, wisdom and trickery in myths
throughout cultures. Crows are our reflections. We often say that ‘they seem to know,
they’re watching’. Crows are animals we fear and envy. Through their patience and
waiting they evoke a collective understanding in us that we fear each other and possibly
our own death. Crows are sources of meditation. As we build scarecrows for these
birds, the straw-filled clothes strike us in their resemblance. In our chase for immortality,
when reminded of our own death we turn to violence. Lately, I've wondered, what
happens if we remove death?

Here are some classics from Edith Schkrutz, my mother-

1. "Don't come crying to my box" - this was used when you weren't acting towards her in a
loving respectful way as she felt you needed to be.

2. Another - "I want to give while my eyes are still open" - this was used when she gave a
gift, usually monetary to be enjoyed by the recipient so that she could also derive
pleasure from it. I, personally, like that idea.

3. And then my own - " It's wonderful to celebrate one's life before they put the lid on you" -
meaning, it's great to be acknowledged & honored while you're still alive rather than
eulogize you after you're gone - because then, how would you know?!

SEAN WARD
DEAD WEIGHT
VOICES OF HELENE, KENNETH AND SEAN WARD












JAN VAN DER PLOEG
UNTITLED
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Site/Non-Site: The Intersection of Surfing and Art-making in Experimental Film

The following introduction to a new three-channel video titled Spiral Jetty/Crystal Voyager/Region
Centrale (Bootlegged, Re-ordered, Combined, Sometimes More, Sometimes Less) was given by
Drew Heitzler on October 29, 2010 as part of the concluding lecture at the 9" Annual Surfing,
Arts, and Science Issues conference at the Scripps Institution of Oceanography in La Jolla,
California:

Hello. Thank you for having me here today. | know it's been a long one, so | will be short with the
speech so we can get to the films quickly. | was asked to present a lecture on the history of surf
films, but that didn’t seem like so much fun to me so | decided to take a bit of a different
approach. This afternoon I'll be showing you three films by three experimental filmmakers from
three different aesthetic fields, whose work intersects in what | find to be a very interesting way:
Spiral Jetty by Robert Smithson, La Region Centrale by Michael Snow, and Crystal Voyager by
George Greenough. This intersection identifies the zeitgeist of that specific era when the sixties
lapsed into the seventies. As such, each film marks a moving away, whether from the constraints
of the gallery, the rules of avant-garde flmmaking, or the crowded surf of Santa Barbara. In all
three films, technology is used to facilitate this moving away. And in all three films the utopian
aspirations of the filmmakers center on, in various ways, the arresting of time and space.

Robert Smithson was born in 1938 in Passaic New Jersey. By the mid sixties he was a well-
established artist and critic in New York City. His early work evolved from painting into minimalist
sculpture, and by 1967 he was beginning to make the work for which he would become most well
known. The site/non-site pieces involved the collection of rocks and other minerals from a
location (the site) that were then presented in an art gallery as sculpture (the non-site). This work
evolved further when Smithson began making earthworks, collapsing the idea of the site/non-site
onto itself. Partially Buried Woodshed, constructed at Kent State University in 1970, and The
Spiral Jetty, constructed in the Great Salt Lake, Utah, also in 1970, are perfect examples of this
form. The documentary film Spiral Jetty was made during the construction of the earthwork.

Michael Snow was born in 1929 in Toronto, Canada. His 1967 film Wavelength, a forty-five
minute fixed-position zoom across an eighty-foot-long loft apartment onto a photograph of the
ocean is an example of structural film making at its best. This style abandoned the complex and
condensed tropes of earlier avant-garde film in favor of a simplified and predetermined form,
mimicking the minimalism of the painting and sculpture that was ascendant at the time. Snow
followed Wavelength in 1970 with the film La Region Centrale, which took structural
predetermination to its apex. The film was shot at a fixed location by a mechanical swing arm
designed by the artist.

George Greenough was born in Santa Barbara, California. By the mid sixties he had
revolutionized surfboard fin design and was experimenting with fiberglass technology and
inventing experimental wave-riding machines. He was also a filmmaker and his water housing
designs allowed him to film aspects of the surfing experience known previously only to surfers.
The Inner Most Limits of Pure Fun is a surf film classic, but Crystal Voyager, accepted to the
Cannes Film Festival in 1973, is a truly great work of art. Crystal Voyager is really two films in
one, the first a documentary of the construction of a sailboat named The Morning Light. The
second is a structural film, in my opinion, one of the most beautiful structural films ever made.

Spiral Jetty has a running time of 38 minutes, Crystal Voyager has a running time of 78 minutes,
and La Region Centrale has a running time of 180 minutes. (Pause for groans of exasperation)
Don’t worry, I've edited the films to run 41 minutes and we are going to watch them all at the
same time. (Pause for confused laughter) Let’'s watch the films...

DREW HEITZLER
SITE/NON-SITE: THE INTERSECTION OF SURFING
AND ART-MAKING IN EXPERIMENTAL FILM
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