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Dear G,

I had a dream where you came to me and asked how everyone was. You looked good. It 
has been awhile, too long. I miss you. You told me to tell M you could be found at “shoot 
#9”. 

The shoot in my dream was a white plastic tube, similar to a slide. They were in rows, 
all of which were numbered. It seemed so simple, of course.  Since then I haven’t been 
able to locate you. Was that location only for the afterlife and not dream life? Is there a 
distinction for you?

What really happened? It’s still a mystery. I don’t think they know the truth. What is the 
truth anyways? Am I supposed to be the one to tell them? I’m not sure what to believe.  
Your headstone is on the way, after all these years.  I thought I could make one for you 
but there are restrictions, so I can’t. M sold the house; you should have seen it, falling 
down practically, the basement; filled with tubes but no matter what, come spring there 
were always hundreds of daylilies.  I think that’s what kept her going. I was worried 
about her being there. 

The boys are great, you would be proud.

Time goes quickly as I am sure you know, or maybe time stands still in the moment 
of which you left?  When I think back, it feels like yesterday, so vivid in my mind.  The 
colors and sounds, I look at pictures but they don’t capture the memory I have quite as 
well.  Lives so distant from the one I know now. 

I’m still making art; it was only till after, that I got serious.  The move to the dessert 
changed things.   There was something so calming about the slow shift of landscape as 
you drove.  I found myself, there in the dessert, I’m sorry it lost you.

My earliest and happiest memory of you was when we were swimming. Now there is 
something about the weightlessness and muffled sound that brings me back, maybe 
like the dessert did.  It’s there in that space I relax. I try to go often.  In my own work I’ve 
found I bring that in. Weightlessness on the verge of collapse, I like that tension, there is 
humor and something ridiculous about it. 

I have had other dreams where we have met but it’s been so long now, I forget what 
happened.  I wish we could meet more often.  
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Art history is a traumatic memory. Art history is collective memory. Artists are responsible for analyzing history and rethinking it because only artists can have 
a cathartic experience reliving this history, thus only they can transform this history.
 

The artist is the patient. The studio is the analyst. The work is the work
 

The patient holds the historical memory and works through it with the analyst. If successful, the distorted memories can be set free. Trauma can be 
transformed into a comprehensible memory that can become a known and accepted part of identity.
 

The father need not be killed, but the desire to kill must be known by the artist. Artists who cleave too closely to the histories given them will never be fully 
mature. Artists who capitulate to and work within the accepted histories of art are like adult children who go into the family business and marry a childhood 
best friend. They are exactly what they are expected to be. They are dull and acceptable.
 

The way art history and personal history are dealt with are parallel examples of how to become analyzed or not. People will be trapped and held hostage by 
their unanalyzed memories. This model is a fail safe way to critique contemporary art.
 

Those who can not truly experience their own unique relationship to history will live a life of received ideas and will create art that is safe, simple, predictable 
and dull. Some may be beautiful, some may be clever, some may be charming. But they will be empty on the inside and eventually indiscernible from all 
others that suffer the same symptoms blindly.
 

The market will always favor the weak and the well behaved. It is a congratulation to the consumer for being exactly the same way.
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EVERYTHING IS 
GOING TO BE OK.

YOU ARE 
ENOUGH.

The stairw
ell is grey; the door heavy, yet easy to open. In the L-shaped 

room
 beyond, order is m

aintained—
everything has its place. The centre 

of the room
 is dom

inated by a long w
orktable w

here kitchen assistants 
prepare the ingredients. O

ne section for fish, one for m
eat and one 

for vegetables—
you don’t m

ix. To the right there is a counter w
ith high 

cabinets. To the left are the large gas stoves w
here the cooks are each 

responsible for one station. This is never com
prom

ised. The floor is grey 
and slippery and the w

alls im
m

aculate lines of w
hite tiles. E

verything is 
kept very clean, there is alw

ays som
eone sw

eeping or tidying up. There is 
a constant din. 

First courses are prepared at the garde m
anger by the far w

all. O
n the 

adjacent table, desserts are being w
hipped together and there is a sm

all 
pastry oven. E

veryone has their specific tasks; w
ork is executed according 

to a plan w
here all participants are part of a predefined chain of events. 

They all w
ear w

hite clothes, but w
ith different cuts. It is easy to see w

hich 
occupational categories they belong to. It never bores m

e to w
atch the 

activities.  H
ierarchies are clear—

on top is one of the cooks—
she is 

headstrong and dom
inant, setting the tone. S

om
etim

es the w
aitresses 

com
e into the kitchen; they disturb m

y sense of order. 

A counter m
arks the far end of the kitchen w

here dishes are placed and 
ready to be served. B

eyond lies the spirit check-out w
here the restaurant 

m
anager w

orks; she is responsible for the daily cash and alcohol sales. 
S

he receives the orders for drinks and m
akes sure they are prepared 

correctly. O
pposite her are tw

o large, red sw
inging doors that lead to the 

restaurant. I never go there. The w
aitresses w

ear black skirts and w
hite 

jackets w
ith gold em

blem
s. Full plates are carried out and em

pty ones 
are carried in, over and over again. A good w

aitress never leaves the 
restaurant em

pty-handed; there is alw
ays som

ething to bring back. B
ehind 

a screening w
all lies the last section of the link. In steam

ing heat, the bulky 
dishw

asher is alw
ays busy. A

n assistant brings the clean china back to the 
kitchen w

here plates are placed in an oven, anticipating the next serving.

A
s a child I spent a lot of tim

e in this w
orld. It is lodged firm

ly in m
y 

m
em

ory—
static and com

prehensible yet sim
ultaneously changeable 

and inscrutable. I organize m
y im

pressions, a sequence contained by 
an internal logic, a system

. A
nd yet, it’s never entirely sym

m
etrical; the 

ordering m
achine is alw

ays lim
ping at som

e stage. The categorizing 
im

pulse contains its ow
n im

possibility—
it’s tow

ards a m
ethodology, alw

ays 
tow

ards—
a process realized in m

y w
ork.
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GINA BEAVERS
A PERFECT PAINTING

As a motivation for a painting assignment entitled, ‘paint whatever you 
want,’ I asked my 11-14 year old students at a middle school in Canarsie, 
Brooklyn to take a couple minutes to picture in their mind and then jot 
down their answer to the question, ‘What would your perfect painting look 
like?’ Here are most of their responses:
 
+Tattoos and New York.
+The colors of the rainbow, and my name in script.
+Candy land o’ chocolate, edible world.
+Lots of different shades of purple, and a piece of a zebra somewhere.
+Me at a Chris Brown concert.
+About my life, what I did over the years. 
+Sunset. Flowers. Abstract. Tattoos. Candyland. 
+An entire world made out of different types of ice cream.
+A very big, sparkly, neon, and some skyline stuff. 
Very turquoise, pink, silver, (neons), yellow. 
I love spring colors.
I love emo stuff and love. 
I like when water is in my paintings.
+Unrealistic, funny.
+A beautiful sunset with the colors orange, red and yellow. 
It would have nice strokes of paint and patterns. 
+Bright colors and distinctive patterns. 
It would probably be abstract to give some anticipation of a beautiful world 
that we have never laid our eyes on before. 
+Me dancing behind, or with, a famous person.
+It has texture and feeling. 
It would be a mystery for the audience to think about what I am painting. 
+The Brooklyn bridge and the projects behind it and it would be kinda 
smudged and oil pastel.
+A ninja.
+The Brooklyn sign
+It would have texture. 
+It would be beautiful and understandable. It would have the perfect 
colors. 
+A mist lightning in it. 
+Me ruling the world and everyone kneeling at my feet. 
+DC Universe online game character.
+Flying clocks, the clock of faint. 
+A policeman welcoming a new immigrant in front of the Statue of Liberty. 
+Two people kissing. 
+Polka dots.
+Ray Ray from Mindless Behavior, on the beach. 
+A boy playing basketball. 
+A garden with flowers, grass, butterflies. 

+A clean beach, with a beautiful view and quietness. 
+The beautiful things of nature in spring, and would have a kind of a 
heavenly feel. 
+Has peace signs and the colors red, light blue, and like blue-green. 
Cupcakes that say Happy 12th Birthday Anae. 
+An abstract painting. 
+Things that describe me. 
+A picture of me and all of my friends in our best clothes. 
+My perfect painting would look like my world and dark imagination and 
Damon Salvatore.
+Don’t Know. tweety bird. 
+Me being able to be best friends with famous people. 
+Justin Drew Bieber and Austin Carter Mahone.
+Drake and 2 Chainz together rapping. 
+Drizzy Drake (singer) and food. 
+Jaden Smith and my whole family, 
+French fries next to Jordans. 
+A picture of candy
+And yet it moves from cavern, to jungle to forest and beyond. 
+My painting will look like love. 
+A beautiful flower with sun shining brightly in the nighttime, with a little girl 
lost in the wonderland. 
+Shows me shooting a basketball and making it on a buzzer beater and 
winning the game. 
+A picture of my sister. 
+It would look like me with my beautiful structure and beautiful face. 
+Me and a girl on a picnic!!!
+It will have Mindless Behavior in it with me next to them singing. 
+Birds in the sky with me on the beach with someone famous playing ‘’n the 
haters.’ Or a pic of juice or soda. 
+A beautiful mountain view with a river and trees. 
+3D box stick sad mad nervous furious death hell ANGRY!!!
+Sunset on a beach with my name in the sun. 
+Puppies and dogs
+Colorful with squiggly lines and circles. 
+LIGHT DARK Emotional CRAZY HA! HA! HA!
+Me playing Kobe 1 on 1
+-3 colors -warm colors -shapes -arrows -fun
+Me playing in a NBA game, guarding Dwayne Wade
+An elephant holding an elephant
+The most perfect painting I can imagine is of me.
+The Wild Forest. Birds, Trees, Fire, Moon
+Playing basketball with Lebron. 
+President 3D Eagle Mount Rushmore
+Something that symbolizes you or reflects the life you live. 

+Two people that are in love on the top of a hill. 
+I would draw a lonely flower. 
+All shades of pink, with rainbows and diamonds for clouds.
+It looks pink & it’s original. It will be just thoughts from my mind just 
painted out on paper. 
+Purple-pink-green fashion dresses
+Abstract Lines
+Split road, dry neighborhood, one person
+Painting like no other, I guess
+Mickey Mouse head with a human body. 
+Perfect picture of me. 
+LoL Hello Fun
+Aniyah, Diva, Love, Fun, Charming, Friends, Family, LIfe, Hope, 
Happiness, Fashion, Academics, Cute, Chubby, Purple, Blue, Haters. 
+Of me, in my room, playing video games. 
+Vincent Van Gogh Starry Night
+Death into Heaven
+The City at night
+Humans in a city
+The Rose of Love
+A sun with sunglasses that’s saying STAY COOL
+Reality: Humans Nature 
+It would have the world and its beauty inside my eyes. 
+A world created of things that seem out of place. 
+Candy and rainbow in a new world. 
+It would look like the sun rising from the river. 
It would represent peace at the river. 
The sun will shine on the river. 
It also might have some guitars in it. 
+A meadow at the farm with no animals. That would be my perfect 
painting. 
+It would be a painting that I put my blood, sweat and pain into. 
It would be an exact replica of my family portrait. 
And Abstract!
+It would be pieces being put back together. 
+A picture of my heart with a dart in it. 
+Myself in the NBA on TV, playing basketball. 
+Me and my sister playing at the beach together. 
+A world full of candy, happiness + money.

 
 

I Gabriel Orozco’s skull sits atop a pedestal in the Philadelphia Museum of Art.  You can go there and see it.  It’s your skull too.
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Some days I go into the studio and just look at books for a few hours. I’ll browse 
an old book, like one I have a called The Image Makers with pictures of movie 
stars from the 20’s through the 60’s, or this hippie book series from the 70’s I 
have called The Family Creative Workshop. This is how a headshot of Raquel 
Welch might make its way into a painting.

Other days I’ll just cover an old painting in yellow, and that will be it. My favorite 
thing to do is to re-engage with old work. As most painters will tell you, often the 
worst paintings become the best ones.

I want to try a little something new in each painting, or else the process falls 
flat. I’m terrible at remembering how to do techniques anyway, so it’s often likely 
that I’ll never do anything exactly the same. A painting gets worked as much as 
it needs. Sometimes it gets finished fast, but often it’s months and months of 
repainting.

Sometimes little bits of my life sneak into my paintings. An Arizona Iced Tea can 
that was in my studio, featuring the golfer Jack Nicklaus, got cut up and glued to a 
painting. A flower sticker that they give kids at Trader Joe’s became a decorative 
element in another painting.

I work on a bunch of paintings at a time. I put them away for months at a time, 
and even then I have no idea of what to do next. Sometimes it takes a certain 
level of frustration to push a painting in a new direction. I have paintings that are 4 
years in progress that have no end in sight. But I guess the good thing is, I never 
totally give up.

I’m also a writer, so sometimes I turn from writing 500 plus words on artists like 
Molly Smith or Jackie Gendel to making my own work. Sometimes this opens 
up new portals for me, and sometimes it doesn’t affect me at all. I tend to prefer 
thinking about artwork that (like my own) has one foot in, and one foot out of 
painting. Artists like Jim Lee, Brian Belott, and Paul Cowan come to mind.

Paint plays a supporting (or at least co-starring) role in most of these pictures, 
next to the found images or the support itself. If I do paint an abstract painting, I 
often expose the raw canvas, wood or the layers of previous paint underneath.

I like to react to history through the aesthetics of literature, but I’m not much of 
a reader, so I don’t use text often. My lens places an importance on artists like 
Barnett Newman, Alberto Burri, Claus Oldenburg, Agnes Martin, Patrick Caulfield, 
Joseph Cornell, and others.

The book format that I’ve been focusing on has been a great jumping off point 
for me. It allows me to make a variety of abstract marks and even add other 
materials into the mix. I also get to explore the three-dimensional object and the 
image at the same time.

I enjoy working small. Abstraction on that scale is sneaky. Defenses are lowered 
with small work, giving you the opportunity to really affect people unexpectedly.

RYAN E. STEADMAN 
A STRING OF DECISIONS MADE, UNMADE AND AVOIDED

NYC

I been above the clouds
And I been under the weather
I been into trouble
And I been out of luck
But I never been anywhere…

I been above the law
And I been under detention
I been into revolution
And I been out of small change
But I never been anywhere…

I been above suspicion
And I been under observation
I been into the closet
And I been out of my mind
But I never been anywhere…

I been above reproach
And I been under the illusion
I been in too far
And I been out of my way
But I never been anywhere…
Like New York City

© Donna Henes, 1979

Rebel

I’ve got a disease
The clinic cannae fix
We’ve got a disease
That naebody kicks
We caught it last week
From a radiation leak
Get rebel

My system’s infected
Plutonium needles injected
But the doctors are sure
That they’ll find a cure
For rebel

It’s a disease ye cannae see
It’s a disease ye cannae flee
It’s a powerful strain
We’ll all go insane
The future is bleak
Intimidation gets ye meek
Get rebel rebel

Yer resistance is low
And yer current cannae flow
Ye cannae twist ye cannae shout
‘Cause yer channel’s all burnt out
Rebel rebel

Lights blink off and on
Yer connection is gone
Radiation in the air
Radiation in yer hair
Radiation in yer food
Don’t take that abuse
Don’t take no abuse
Get rebel get rebel get rebel… rebel… rebel…rebel

© Ingrid Sischy and Diane Torr, 1978

Girls’ Bill of Rights

Every girl…every girl…every girl has the right to

DONNA
ILONA
DIANE
MARTHA
An orgasm
Health insurance
Storage space
Change her mind
An opinion
Be too much
Not to smile
A Senate seat
To be wrong
Pony
Know if there’s GMO
An abortion
To be safe
Not to be burned at the stake
Not to be maimed
Not to be sold into slavery
Not to be raped by a busload of thugs
Not to be raped by her entire village
Not to be raped
Not to be raped by her father
Not to be stoned to death
Not to be tricked into prostitution
Not to be burned by acid
To fulfill her potential
Marry a girl
Marry a herd of ponies
Marry the one she loves
Be a CEO
Any goddamn thing she wants
A museum retrospective
Chocolate
Be President of the United States of America
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